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He's added yet another top 
moneymaker to the M-G-M 
list of hits ready to re-break 
records... . Book em now! 
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De Lane Lea Processes Limited 


are proud to announce that their second Sound Stage, 
Studio “B,” situated at 19 Greek Street. W.1 (50 yards 
from Studio “A” at Ila Old Compton Street, W.1) will 
be officially inaugurated on Wednesday. 1th October, 
1961 for Film and Television Executives. and on 
Thursday, 12th October, 1961 for the world of musie. 
From the l6th October to the 8th November, 1961, the 
Studio has already been solidly booked by Pathe 
Cinema of France for lip syne dubbing, but from the 
6th November we shall be happy to accept bookings 
for post lip syne, music sessions, commentary recording, 
on 35mm... lomm. and 8mm. film. 

Meanwhile Studio “A” is still, and will always be available 


for bookings. 


il enquiries and bookings to: 


Louis Elman, Studio Manager, 


DE LANE LEA PROCESSES LTD. 


12 MOOR STREET, LONDON, W.1 GERRARD 4252 
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NEWS HIGHLIGHTS... 
U.S DEAL FOR ROFD 


AN IMPORTANT distribution agreement has 
been concluded between ROFD and Continental 
Distributing Inc., of New York, for the release 
of three British films in the U.S and Canada. 

The deal concerns Julian Wintle-Leslie Parkyn 
Independent Artists’ productions. The first pic- 
ture. “* The Waltz of the Toreadors,” is nearing 
completion at Rank's Pinewood studios. 

Adapted by Wolf Mankowitz from the play 
by Jean Anouilh, it is being produced by Peter 
de Sarigny and directed by John Guillermin. The 
cast is headed by Peter Sellers, Dany Robin, 
Margaret Leighton, John Fraser and Cyril 
Cusack. 

This will be the second Peter Sellers film made 
by Independent Artists’ to be released in the U.S 
by Continental—the first was “* Never Let Go” 
also produced and directed by Peter de Sarigny 
and John Guillermin. 

The two other films in the deal are untitled 
subjects. 


NATKE WAGE CLAIM 


NATKE'S claim for increased wages for its 
Northern Ireland members has gone before a 
joint industrial council in Belfast this week after 
being turned down by the CEA. 

A meeting of the CEA last week rejected the 
demand on the basis that the NATKE-CEA 
agreement for the province includes no provision 
for an increase based upon a rise in the cost of 
living index. 

The work of the industrial council in Northern 
Ireland has been speeded up during the past few 
years, and it is hoped that the council’s finding 
will be made known within a short period of 
time. 


TOA'S NEW PRESIDENT 


JOHN H. STEMBLER, president of the 
Georgia Theatre Company of Atlanta, was 
expected to be elected 12th national president of 
the Theatre Owners of America at the opening of 
the organisation's 14th annual convention in New 
Orleans this week. 

Mr. Sitembler has been president of the Georgia 
Theatre Company since 1957, and for several 
years has served as an assistant to the president 
of TOA. He will succeed Albert M. Pickus who 
has served for two terms. 

Mr. Pickus was elected chairman of the board 
of directors at the annual board of directors 
meeting, succeeding George G. Kerasotes. Roy 
Cooper was re-elected chairman of the executive 
committee. 


LUXURY ODEON 


THE Odeon, Woking, is to be converted into 
a Top Rank Luxury Theatre. It will be closed by 
The Rank Organisation after the last perfor- 
mance on Saturday, October 28, and will under- 
go extensive alterations and modernisation. 

The Odeon reopens on Monday, November 13. 


FIDO spends £1million 


in first three years 


FIDO HAS spent more than £1 million since it was formed in August, 1958, to prevent 


feature films being shown on British television. 


An announcement from FIDO states that 


it has spent the money on 665 films—an average price of £1,500 each. 


The amounts that have been paid to owners 
of films range from £100 upwards. 

Since FIDO started receiving payments in 
October, 1958, its income has been running at 
approximately £450,000 a year. 

This means that even after spending £1 
million as compensation for loss of British and 
Irish tv rights. the fund still has around 
£350,000 in hand. 


Rejections 

Bill Speakman, secretary and administrative 
officer of FIDO, told Kine. this week that few 

‘probably less than one per cent.”—of films 
offered to the Organisation had been rejected. 

Those that were rejected were usually turned 
down because they were documentaries, or were 
unsuitable for showing on television anyway. 

It was emphasised that when a film was 
bought by FIDO the seller still retained rights 
for cinema exhibition. 


Feature entries for 
San Francisco 


SIX feature films have so far been selected 
for the San Francisco Film Festival which 
starts on November 1. They are: 

Andrej Wajda’s “Samson” (Poland), Ismael 
Rodriguezs “Animas Trujano™ (Mexico), 
Satyajit Ray's “ Devi’ (India), “ Happiness of 
Us Alone” (Japan), “The Last of Mrs. 
Chaney ” (Germany), and * Antigone " (Greece). 

Japan is represented with more than one film 

as its top male star, Toshiro Mifune, is featured 
in the Mexican entry 

The German entry is a comedy starring Lilli 
Palmer and Carlos Thompson in the story of 
an international gang of thieves posing as 
British society. 


‘Fanny’ opens in North 


THE northern premiere of “ Fanny” will be 
held at the ABC, Leeds, on Sunday, October 15, 
when the proceeds will be donated to the News- 
paper Press Fund and the National Union of 
Journalists’ Widows’ and Orphans’ Fund. 


AUGUST ADMISSIONS 


ADMISSIONS and takings in August were at 
their highest this year with weekly averages at 
10,900,000 and £1,400,000 respectively. 

These figures, however, were still well down on 
the 12,100,000 and £1.490,000 for the same 
month last year. 

The previous best this year was in April when 
the averages were 10,400,000 and £1,300,000. 
Since then, the figures had dropped to their 
lowest-ever at 7,200,000 and £930,000 in June. 


Organisers consider 
extending the 
festival season 


SUGGESTIONS for spreading the film festival 
season over a longer period each year have been 
put forward by representatives of 10 festivals 
at a private discussion during the Cork festival. 

The discussion wa inged by Cork director 
Dermot Breen and resulted from the IFFPA's 
comment that there 00 many festivals, and 
that some curtailmen necessary to ensure 
stronger representation each event. 

Mr. Breen told Kine. after the discussion that 
it was agreed that there should be a change in 
the dates of certain festivals. particularly the 
European festivals 

He pointed out that in Europe there were no 
festivals during the months of February, March, 
April, November and December. 

As a result, he said, the festivals were held 
close to each other and in many cases people 
were unable to attend more than one or two. 

“There is also the difficulty of getting pro- 
duct, particularly in July, and another result 
is that films are repeated at 
festivals.” 

Mr. Breen said that the suggestion that there 
should be some curtailment of festivals had been 
turned down. 

“It was felt that all the festivals are a good 
shop window for the film industry,” he added. 

A suggestion that certain festivals should be 
held every 18 months instead of annually was 
also rejected on the grounds that it would be 
difficult to maintain interest and administer a 
festival on such a basis. 

So far as Cork was concerned, he believed 
the festival should be held in May, but doubted 
that this change could be made next year, as 
Cork was scheduled to be the venue for screen- 
ing entries for the Council of Europe Prize. 

He suggested that the festival should be 
extended to 12 days to ensure that all partici- 
pating countries could have gala screenings at 
night. 

The success of this would depend on getting 
more attractive features than had been screened 
at this year’s eight-day event 

The meeting at Cork agreed that none of the 
international festivals should last more than 12 
days. 

The observations and suggestions put forward 
at the discussion, which was attended by Arthur 
Watkins, president of the IFFPA, will be dis- 
cussed by the Federation at its annual meeting 
in Paris in November. 


occasionally 


4 


4 


Viewpoint 


DIFFERENCES 
REMAIN 


BASICALLY, the quota relief proposals 
of the BFPA and the FBFM are the same. 
it is only in the presentation of their cases 
and in points of emphasis that the two or- 
ganisations differ. 

The full submissions made to the Board 
of Trade amplify the already known attitude 
of the producers that the operation of quota 
relief should, in effect, be turned back to 
front; that, in future, all cinemas should start 
the quota year with the maximum target of 
30 per cent., or whatever it may be; and that 
relief should only be granted by the BoT 
at the end of the year, 

The BFPA believes that the number of 
cinemas that would have to apply for relief 
would be small, but the FBFM goes a little 
further on this point. 

it suggests that a number of cinemas that 
have, in the past, been given relief “ might 
have found no real difficulty in achieving 0 
per cent.” if they had been obliged to do so. 

This may, of course, be true, but it can 
only be a supposition, and one that will not 
help to smooth the strong differences on 
quota that already exist between the pro- 
ducers and exhibitors. 

Indeed, all the present evidence points to 
the fact that the vast majority of exhibitors 
are only too eager to book British films when- 
ever they can. Observance of quota has 
become a pleasure instead of a burden. This 
is one natural result of the excellent work 
done by the producers in raising the standards 
of British films to a point where they stand 
comparison with the best from all over the 
world. 

It is unfortunate that the amplification of 
the producers’ views on the future of quota 
does not indicate any hope of reconciling the 
differences they already have with exhibitors. 

Quota, like most of the other problems 
that we have to face, is, in any case, not an 
isolated matter. It is one that is inevitably 
bound up with the whole complicated fabric 
of the industry, and which, therefore, can 
only thrive on the co-operation of all 


sections. 
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THE FILM industry should gain from last 
week's unexpected change at the Board of Trade. 

The new president, Frederick Erroll, formerly 
Minister of State, has had much experience of 
discussions with the industry and knows more 
about its problems than any ef his Conservative 
predecessors, who have usually left the subject to 
junior ministers. 


+ + + 


REGINALD MAUDLING, who quits the 
Board of Trade for the Colonial Office, never, 
himself, took much interest in films, and it was 
perhaps fortunate that no crisis arose during his 
brief occupation of the job. 

Mr. Erroll, who is 47, is three years older than 
Mr. Maudling—is described as less brilliant and 
less thrusting, but has probably more solid 
abilities and charm. He is already very popular 
with his civil servants in the Board of Trade. 


+ + + 


TAXATION and copyright are likely to be 
the two subjects expected to cause most discus- 
sion at the meetings of UIEC which, this time, 
are being held at the CEA offices on Thursday 
and Friday next week 

Another matter on the agenda is “ cinema 
itinerant,” in other words the mobile, inflatable 
Cinerama shows which have caused quite a stir 
across the channel. 

Most of the delegates are expected to arrive 
here on Wednesday and there will be a cocktail 
party to welcome them fhat evening. 


+ + + 


THE EVENT is not exclusively devoted to 
business. The working day on Wednesday will 
be broken by a lunch given by J. Lyons and 


Co. Ltd., and Lyons has also invited the visiting 
ladies to tour its factory during the morning. 

On Wednesday evening, the delegates will be 
the guests of The Rank Organisation at a dinner 
at the Dorchester, when John Davis will be the 
host. 


- + + 


A SIMILAR mixture of business and pleasure 
has been arranged for the Thursday, when the 
News and Specialised Theatre group of the CEA 
will be host for lunch at the Mermaid Theatre, 
Puddle Dock, and the day will conclude with 
dinner at Claridges at the invitation of ABPC, 
with Sir Philip Warter in the cha'r. 


+ + + 


IS AN industry sports association worth while? 
If it is, then it is a great pity that the Film 
and Television Sports Association does not get 
the support it needs to fulfil its proper function. 

Unfortunately, the apathy of employees does 
not encourage companies in the trade to go 
out of their way to support sports clubs or 
FTSA activities. 

That is probably the reason why trade 
executives are conspicuous by their absence at 
some of the events organised by the association. 


+ + + 


THE FTSA film bal! last Friday must have been 
a disappointment for the president, H. M. 
Abrahams, Spencer M. Reis, chairman of the 
executive committee, and the committee re- 
sponsible for organising the ball. 

There were no VIPs from the trade. 
one of our top film stars turned up. 

However, Edward Judd made an appearance 
and Roy Castle and the three King Brothers 
delighted the fans when they assisted at the 


Not 


This picture from Rome shows four MGM executives at a conference to discuss the world-wide 

exploitation of “ King of Kings."’ From left to right it's the company’s British publicity director 

Ron Lee talking to Dave Lewis, vice-president MGM Pictures, Europe; Arthur Pincus, director of 
publicity, MGM International; and Bill Band, director of publicity, MGM, Australia 
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ceremony of the crowning of the new “ Miss 
FISA,” Jill Batchelor. 

Scriptwriter Tony Hawes obliged by acting as 
compere, as FTSA was let down in this depart- 
ment, too. Thanks to president Abrahams, a 
larger party of sports personalities did attend. 
Among them were Joy Jordan, Thelma 
Hopkins, Dorothy Shirley, Mary Bignall and 
David Jones (the runner, of course). 

A raffle raised just over £50 for the FTSA 
funds. Rank Precision Industries, Ilford, 
Kodak, Gevaert, Warner-Pathe and the Warner 
theatre donated prizes. Others were given by 
companies outside the industry. 


+ + + 


A TRULY magnificent brochure from Anglo 
Amalgamated is companion and evidence to a 
very emphatic letter of denial by Stuart Levy. 

Stuart says, “It has come to my notice that 

general rumour is going around the film 
industry that Anglo Amalgamated is going to 
e distribution, but continue to produce, and 
ibute through one of the other major 
companies. 

“The object of this letter is to issue a com- 
plete and official denial of this rumour and, to 
underline this, I am sending a brochure con- 
taining our programme for 1962 productions, 
which will be distributed by Anglo Amalgamated 
Film Distributors.” 

As Stuart indicates, the brochure gives an 
effective lie to any idea that Anglo is going to 
discontinue its distribution activities. 

The assurance is very welcome. The trade 
could ill afford to do without the lively energies 
of the Anglo team. 


distr 


+ + + 


PRODUCER Hal Mason and _ scriptwriter 
Denis Cannan left London Airport yesterday, 
Wednesday, on a four weeks’ reconnaissance tour 


of the Middle East and Africa. They will be 
preparing for work on the Michael Balcon pro- 


duction, “Sammy Going South,” which is 
expected to start shooting at the end of the year. 

First hop takes them to Cairo and Port Said, 
and adjacent desert areas. From there they will 
travel to Nairobi (Kenya), Arusha and Serengeti 
(Tanganyika), and on to Entenne, Murcheson 
Falls, and other points in Uganda near the source 
of the Nile. 

On their return Cannan will resume collabora- 
tion with W. H. Canaway, the author of the 
original novel, in putting the finishing touches to 
the shooting script. 


+ + + 


AN ENJOYABLE privilege 
see a private screening of 
a new entertainment 
AB-Pathe. 

With the advantage of Technicolor, it lets 
the general public into the really amazing world 
of international insurance which is Lloyd’s of 
London, and the chief actors are the 
brokers and underwriters of Lloyd's. 

It is a credit to those stalwart gentlemen 
that they all give remarkably professional per- 
formances; but, perhaps, we can take some of 
that credit for producer Terry Ashwood, direc- 
tor Eric Fullilove and script writer Stewart 
Farrar. 

Terry Ashwood told me that the version we saw 
(which runs for 46 minutes, but seemed less) 
is primarily for Lloyd's itself. 

The release version will, of course, be shorter 
and will probably have a new commentary more 
suited to the layman. 


last week was 
“ This is Lloyd's,” 
documentary made by 


te 


actual 


+ + + 


THERE is no doubt about the up-beat atmo- 
sphere in the world of advertising films. Last 
week Pearl and Dean and Rank Screen Services 


1961 


Ernest Pear! and Bill Annett chat in the foyer of the Odeon, Leicester Square, before the screening 


of the prizewinning commercials from the Cannes International Advertising Film Festival. 


About 


8,000 people attended the four performances—which was the first opportunity for London advertising 
people to see the complete reel of prizewinners 


combined to present 
and Warner, of 
Cannes festival. 

The programme, of course, included produc- 
tions made for both cinemas and television, and 
it was most interesting. 

The occasion was taken for optimistic remarks 
by the chiefs of both companies. Bill Annett, 
cheery managing director of Rank Screen Ser- 
vices, was, indeed quite sure of signs of a 
revival in cinema-going and pointed to the 
improvement in films and in the comfort and 
facilities of the theatres as two important 
factors in the task of creating new audiences. 

Ernie Pearl was equally enthusiastic about 
the future of the advertising festival and of the 
very large contribution that this country was 
now making to it. 


programmes at the Odeon 
prize-winning films from the 


+ + + 


FRED THOMAS and Harold Boodson are off 
again on tour next week. 

On Tuesday they will be in Newcastle, then at 
Glasgow for two days and another two at Leeds 
to start the following week. They will also visit 
Manchester and Birmingham: will spend three 
days in Dublin (October 30, 31 and November 1), 
one day in Belfast and one in Cardiff a week later 
(November 8). 

Object of the tour is to discuss current and 
future product with branch sales staff and 
managers. 


+ + + 


APPOINTMENT of Jimmy Carreras, C. J. 
Latta and D. J. Goodlatte as vice-presidents of 
the London Federation of Boys’ Clubs 
honour for Variety. 

All three are past chief barkers of the London 
Tent, now serving as elder statesmen, and all 
are members of Variety's special committee res- 
ponsible for the supervision of the Tent's scheme 
to establish a number of new boys’ clubs that 
will be affiliated to the federation. 

Two of the clubs are to be opened soon: 
Streatham on October 17 and Harringay on 
November 23. In addition to building the cen- 
tres, Variety has undertaken to help equip and 
furnish them. The scheme is, actually, the big- 
gest individual venture yet undertaken by 
Variety. 


is an 


+ + + 


MORE news from the London Tent is that 
it has received a gift of 100 dollars for the 


Heart Fund fo 
youngsters. 
Donor is David Baird, of the 
New York, which supports 
gansations and was sent 
as a tribute to his efforts for 


needy and handicapped 
Baird Institute, 
children’s or- 
to C. J. Latta 
the British Tent. 


2,500 


+ + + 
EVERYONE 1 
join in a testimo 
ing the 


orkshire is being asked to 
» Jack Lyons, who is leav- 
county to take over the Devon and 
Cornwall territory for FTS: the move is for 
health reasons. 

Gerry Hylton is or; 
there should be no 
round, for Jack I 
a full member of the 
years in Yorkshire 

It is hoped inat it will be 
a presentation to Jack at the Cinematurians 
lunch at the Victoria Hotel, Leeds, next Tuesday 

+ + 

SIGNAL honour has been 
Anstey, the British Transport Films chief 
election as the new president of 
Scientific Film Association 

Mr. Anstey’s 


g the testimonial and 
ack of friends to 
been in every 
ndustry 


rally 
respect 
during his many 


yons has 


possible to make 


Edgar 


by his 
national 


tcc ded 
the Inte 
renown in t field of documen- 
tary and scientific films is, of inter- 
national, and h« the British 
Scientific Film Associalion 

At the same congress of the ISFA, 
held at Rabat, Morocco, another member of the 
British delegation. John Maddison, of the Central 
Office of Information 
life member of the interna association 
is a well-deserved recogniti f his s 
ISFA, of which he is 
founder member 


+ + 


PIONEER of film pro on in Britain 
Fitzhammon, died at his home in 
Monday, aged 92 

He was associated with the 
British films and worked 
creator of the famous “ Rescued by Rover.’ 

Mr. Fitzhammon made his first film in 
and left the industry in 1920. 


+ + + 


MY SYMPATHY to Harold Buxton, booking 
manager for the J. F. Emery Circuit, who slipped 
and broke his leg last week. 

He is in Ward 3 of the Victoria Hospital, 
Blackpool, and will be pleased to hear from his 
friends.—The Stroller. 


cours, 


president of 


which was 


was elected an honorary 


tional this 
vices to 


honorary secretary and a 


Lewis 


London on 


making of over 600 
with Cecil Hepworth, 
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New’ of the Week 


BFPA and FBFM quota relief 
proposals to Board of Trade 


THE BFPA has told the Board of Trade 
that the present first feature quota fermula 
should be entirely abolished; that all cinemas 
should initially be under an obligation to 
show the full quota of British films; and that 
quota relief should be administered by the 
Board of Trade at the end of any quota 
period. 

In making its recommendations to the 
Board of Trade, the producers 

(1) The 


LOTTTHIAC 


State 


feature quota relief 
be based on an assump- 
tion that no longer holds good, viz that 
here are in this country three main cinema 
ircuits each with approximately equal booking 
hermore, the formulae do not 
seem to us to take sufficiently into account 
he flexibility of booking arrangements, which 
and which is tikely to 
Such flexibility in 
encouraged whereas the 
well be a discourage- 


presem iirst 


appear to 


strength. Fu 


is already apparent 
increase as time goes by 


should be 
might 


ou view 
present formulat 


ment 


Flexibility 


(2) The general effect of the flexibility re- 
ferred to above is to make it easier for cinemas 
n competitive situations to obtain British first 
feature films. Furthermore, this flexibility makes 
it difficult, if not impossible, to predict before 
the beginning of any period the difficulty or 
dtherwise that any particular cinema will have 
in obtaining British films during the ensuing 12 
months 
view is that the present first 
should be entirely abandoned 
and further that no use should be made of 
Section 4 (1) of the Films Act, 1960. This would 
put al) cinemas initially under an obligation to 
show the full prescribed quota of British films. 


3) hus our 
feature formulae 


(4) The sample figures supplied by the Board 
of Trade suggests that a considerable proportion 
of those cinemas that now gain relief would 
no difficulty in fulfilling the full quota 
Sut we recognise that there will be a number 
of cinemas where this will not be possible. We 
vave no wish to increase the difficulties of such 
cinemas, and for that make further 
recommendation as described below 


(5) The Board of Trade has power after the 
end of any period on advice from the 
Cinematograph Films Council to excuse cinemas 
that have failed during that period to fulfil 


J Recording 
Sa h 


nave 


reason 


quow 


their quota obligations. Our proposal is that 
the Board of Trade should in future rely solely 
on such power. 


(6) It may be argued that this would throw 
too much work on the Board of Trade. We 
do not agree with this for the following reasons: 
(i) the number of cinemas concerned would be 
relatively small; (ii) the Board of Trade would 
be relieved of all work under Section 4 (1); 
(iii) the Cinematograph Films Council could no 
doubt evolve fresh formulae so as to enable 
a considerable number of the cinemas concerned 
to be dealt with by routine. 


(7) The formulae mentioned in 6 (iii) above 
would of course have to be different in content 
from those at present in use under Section 4 (1). 
They would have to be so devised as to take 
imto account varying degrees of difficulty experi- 
enced by the appellant cinema at different 
periods throughout the year. For instance, 
part way through the year one opposition 
cinema might have changed its policy from one 
of taking the current releases week by week 
to one of having a long run of a few special 
films, or another opposition cinema might have 
closed down wholly or partly. By taking these 
various factors into account, a genuine assess- 
ment of the appellant cinema's varying ability 
to play British films would be made and a 
much more realistic measure of control would 
be achieved. 

The FBFPM suggests that “the review of the 
formulae should take the drastic form of star® 
ing again from scratch.” 


In a letter to the Board, 
FBFM secretary, states: 


“In general terms this Federation believes that 
the quota relief formulae should be radically 
reviewed because they have become outmoded 
by the changing patterns of release. We will 
not, however, put forward a definite set of alter- 
natives, since we recognise that this is a compli- 
cated problem requiring a detailed knowledge 
which is possessed only by the Cinematograph 
Films Council and the Board of Trade. 


Andrew Filson, 


Outmoded 


“ We believe that the formulae are outmoded, 
because they seem to be based on the assumption 
that there are three circuits of more or less equal 
booking strength and that each theatre changes 
its programme efice or twice a week. 

“ The pattern of booking and exhibition has 
changed considerably since these formulae were 
devised and the process of change will un- 
doubtedly continue, perhaps accelerate, through 
1962. As a result the formulae have a mathema- 
tical precision which is increasingly inappro- 
priate 

“ Sometimes the pattern on which the formulae 
are based is altered by the fact that a theatre 
shows a film for two or more weeks instead 
of three days or six days. More important still 
is the practice of a company leasing a cinema 
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for a long period to ensure the continuous run 
of an outstanding film. We have no objection, 
of course, to this development, as it is for the 
benefit of the industry as a whole that a film 
should achieve a maximum audience. 

“ This does, however, have an important effect 
on the quota relief formulae. If, for example, 
a theatre shows a particular British film for a 
four months’ run, it fulfils its own quota, but 
does so with only one film, so that a number 
of British films, which it would otherwise have 
booked to ensure quota fulfilment, becomes 
available for booking by rival theatres in the 
same locality. 

“ These rival theatres, however, may be en- 
joying a relief quota based on the established 
formulae which in the circumstances described 
are now quite irrelevant. We cannot see any 
reason at all why these other theatres should 
retain a lower quota obligation which is in no 
way needed when a neighbouring house has a 
long run. 


“The same principles apply in other cases, 
where the flexible booking pattern of today has 
replaced the more rigid weekly or twice-weekly 
programme of the pust. 

“We must make it clear that we have no 
general complaint against exhibitors, who for the 
most part have appreciated that British audiences 
like British films, but it does not follow that all 
exhibitors play all the British films they could 
and would profitably play if they were not enjoy- 
ing quota relief. 


Hurdle 


‘It is true that few cinemas play down to 
their relief figure, but practically anyone can 
jump over a hurdle if it is made low enough. 

“In the sample you attach as Appendix C to 
your Jetter of June 23, 27 of the 71 theatres 
listed showed less than 30 per cent. British films. 
Certainly they exceeded their quota obligations, 
but in many cases the quota figure may well have 
been a quite irrelevant legacy from the past. 

“We suggest that if their quota figure had 
been 30 per cent. many of the 27 might have 
found no real difficulty in achieving 30 per 
cent. 

“ We have, therefore, come to the conclusion 
that the review of the formulae should take the 
drastic form of starting again from scratch. 

“In broad principle we feel that every theatre 
should be given the quota obligation of 30 per 
cemt.; that there should, however, be a relief 
formula for the specialised houses; and that 
the Achievements Committee should review with 
sympathy the failure of a theatre to achieve the 
30 per cent. because of genuine competitive 
difficulties. 

“ The purpose of this approach is to reaffirm 
the principle that every theatre should play 30 
per cemt. unless * can positively prove that there 
is Or was a good reason for not doing so. 

“We recognise that there are two main objec- 
tions which can be raised against this pro- 
posal. 

“In the first place many exhibitors may be 
left in a state of uncertainty, because they will 
not know how sympathetic or otherwise the 
Achievements Committee may prove to be, and 
secondly, the committee may be overwhelmed by 
the burden of reviewing individual situations. 

“We therefore appreciate that no doubt the 
committee would wish to create a new set of 
formulae which would be a working guide and 
would make the individual review of each and 
every individual case unnecessary. 

“Tt must, therefore, look as though we are 
merely suggesting that the Council should abolish 
the existing formulae in order to plunge into 
the unknown. 

“We submit, however, that a fresh start is 
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Gaumont British to be merged 
with The Rank Organisation 


GAUMONT BRITISH will be merged with 
The Rank Organisation if recommendations 
which have been put by the boards of both 
companies to shareholders are accepted. 

John Davis announced the proposal at the 
annual general meetings of both companies last 
week. 

He said that the directors of both companies 
had agreed to recommend to their respective 
shareholders proposals under which holders of 
the preference, ordinary and “A” ordinary 
shares of Gaumont would be invited to exchange 
their shares for preference and “ A™ ordinary 
shares of The Rank Organisation. 

The proposals, if implemented, would result 
in Gaumont becoming a wholly-owned subs'diary 
of The Rank Organisation, which now controls 
$7.2 per cent. of the votes which are normally 
exercisable general mectings of Gaumont, 
and owns 41.76 per cent. of the equity capital 
of Gaumont 

“ The of both companies believe 
that the merger will, in the long term, lead to 
greater flexibility and strength, both financially 
and administratively, and even more important 
will eliminate all possible future conflicts of 
nterests between the two companies,” said Davis, 

he exchange basis is as follows: 

Gaumont Preference Shares.—-For every 100 
54 per cent, Cumulative Preference Shares of £1 
of Gaumont which will continue to carry a divi- 
dend up to December 31, 1961, 95 6} per cent. 
Cumulative Preference Shares of £1 of R.O. 
ranking for dividend from January 1, 1962 

Gaumont Ordinary Shares.—For every 200 
Ordinary Shares of 10s, of Gaumont, 260 “A” 
Ordinary Shares of 5s. of R.O. plus 75 6} per 
cent. Cumulative Preference Shares of £1 R.O., 
both classes of Shares ranking for dividend from 
July 1, 1961. 

Gaomont “A” Ordinary Shares.—For every 
400 “A” Ordinary Shares of 5s. of Gaumort, 
260 “A” Ordinary Shares of 5s. of R.O. plus 
6) 64 per cent. Cumulative Preference Shares of 
£1 of R.O., both classes of Shares ranking for 
dividend from July 1, 1961. 


directors 


London Casino appeal 
against licensing bar 


AN APPEAL by 


Cinerama Exhibitors (Lon- 
don) Ltd., on behalf of London Casino, for 
removal of an LCC licensing condition forbid- 
ding the sale of alcoholic drinks in the theatre, 
was allowed by the London Sessions Appeals 


Committee last week. 

In giving the decision, the chairman, M. H. 
Cassels. said: “ We are not in any way seeking 
to lay down any general principle.” 

Sebag Shaw, for Cinerama Exhibitors (Lon- 
don), said if the committee upheld the appeal, 
the proprietors of the theatre would have to 
20 before the appropriate justices for a licence. 

Mr. Cassels said that the committee was 
unanimous and that the premises were so akin 
to a theatre that it followed that the appeal 
should be allowed. 

Mr. Shaw said that the London Casino had 
a number of bars. In 1954, the premises were 
reconstructed for Cinerama. At that time 
patrons had asked for some facilities for a drink. 

“If decent people want a glass of beer, a 
sherry, or even something as delicious as gin 
and tonic, why should they be driven into the 


crowded streets of Soho with its various dangers 

d its discomforts at night?" 

William Leonard Hooper, assistant clerk to 
LCC, said in evidence that he thought his 
mittee would, generally, take the view that 
: cinemas was socially undesirable. 


CMA manager wins 


third ‘bar’ 

A. G. ORISP, of the Odeon, Southend, has 
been awarded a third “bar™ to his Circle of 
Showmen plaque for maintaining a high level 
of publicity throughout the year. 

Only two other CMA managers 
ceived a third “ bar "—H. 
Gaumont, Sheffield, and G. 
Capitol, Leith. 

Other managers to receive awards recently 

G. Lockyer, Gaumont, Coventry, presented 
with a second “bar,” and C. K. Watts, 
Gaumont, Bournemouth, who has become a 
member of the Circle of Showmen. 


‘Pit of Darkness’ 


PIT OF DARKNESS” (Butcher's) will go 
out on the ABC London release, starting on 
November 13. It will be in the same programme 
with Regal International's ** What a Whopper.” 


have re- 
Murray, of the 
Newman, of the 


CEA BRANCH REPORT 


Unsatisfactory trade 
show procedure 


MANCHESTER. Information has been 
sought by the KRS concerning the condition of 
the Manchester licences that A and X films must 
be trade shown at least seven days before public 
showing. This was reported by chairman D. L. 
Jones, at the branch's monthly meeting. 

Following the September meeting of the 
branch committee the secretary sent to the KRS 
1 copy of the chief constable’s letter stating that 
the onus was on the licensee to inform him of 
all such trade shows. 

The secretary of the KRS replied asking to 
be informed what the normal practice had n 
in the past and whether first run films had 
normally been trade shown in accordance with 
the wishes of the licensing authority. 

The chairman said that he made inquiries on 
past procedure and apparently, although it was 
the liability of the exhibitor to inform the licen- 
sing authority of the trade shows, it was the 
practice of the renter to advise the authority 
of the date, time and place of the trade shows. 

He had been informed that C. D. Revis 
(ABC) had asked the police to issue a weekly list 
of approved trade shows in Manchester for the 
convenience of booking departments. 

E. Moorhouse: It is a simple matter to 
telephone to the police entertainments section to 
ascertain whether a particular film has been trade 
shown. They will give you the information right 
away and there is no delay. 

Charity levy.—Concerning the Sunday opening 
charity levy in Manchester, the chairman said it 
had been decided to defer circularising the 153 
members of the city council with a detailed 
statement of the case for the abolition of the 
levy until November, when it was proposed to 
again make application to the Watch Committee. 
for a reduction. 


LOREN IS NAMED 
BEST ACTRESS 
AT CORK 


THE TROPHY for the 
mance of the Cork Film 
to Sophia Loren for her 
in Champion-Film’s production of “Two 
Women,” dir ed by Vittorio de Sica and shown 
on the last night of the Festival. 

Up to the time 
the betting was on the young Yugoslav star 
Dvornik who played the 
Ninth Circle,” a grim production 
Film, Zagreb, about t! ite of 
a marriage of convenien 


best aciing 
Festiv i 


perfor- 
awarded 
performance as Cesira 


was 


Two Women ” was screened 
Boris 
* The 
adran 
Jewess and 


leading role in 


from 


It was a p a Diary of Anne 
Frank” flavour and a really distressing ending 
Dvornik was 0 seen in a lighter piece, 
“ Martin in the Clouds ind good 
Star material. 

Like the majority of the shown at 
Cork, where ther« no competition for 
films, it was @ Michael O'Shea 
a guest at the Fx with his wife 
Mayo comment and they left 
the end 

John Gregson 1 om the 
it was a prereq ‘ i Fest 
should be gloomy 
said he thougl h 
by the countries concerned 
the best of the 
they created mo 


is obviously 


feaiures 
feature 
who was 
Virginia 

before 


closing night if 
stival entry that it 
mot Breen, the director, 
films had been sent 
as representative of 
production and that 
rong the audiences 

That was truc, bu was not 
that generates b nes tne 
of course, for P Ro 
Hitler,” edited and 
Hamburg. 

This is a bri! lited piece 
is not presented 
it embraces in its 100 minutes a 
facets of Fascism whic " 
rise of Hitler 


the sort of talk 
box-office, except, 
The Life of Adolf 
npiled for Real-Film, 


of work It 
order. but 
number of the 
nt during the 


noiog'ca 


No conflict 


Rotha told a press conference that when the 
film was contemplated a started he was un- 
aware of the produc of “Mein Kampf” 
(currently showing in Dublin) After seeing 
“ Mein Kampf ™ it was decided that they should 
go ahead with th project there 
much material available—about 48 m 
that there need be no conflict. Leo 
Marius Goring did excellent job on 
English soundtrack 

* Question 7, 


was sO 
s of it 

Genn and 
the 


was shown at the Berlin 
Festival, was screened at Cork and E. F. R, 
Smith, of Concordia Films, commented that they 
were still secking a distributor for picture 
on the suppression of religious freedom in East 
Germany, made by Louis de Rochemont 
Associates. It's rather heavy-handed. 

Sidney Cole’s production of Arnold Wesker’s 
“The Kitchen” was one of the high spots of 
the week, It was also the sole British feature 
to be screened. It got a very big reception from 
the audience. 

BLC’s director of 


which 


this 


sales, Leslie Faber, came 
over with one of the players, Mary Yeomans 
Minor scissoring (films at Cork are shown with- 
out censorship) will almost certainly ensure its 
general distribution in Ircland. 

From Japan there was a very slow romance 
between a student and a dancing girl in “* Danc- 
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Discretion keynote of MPAA 
ruling on sex aberrations 


NEW YORK.—The board of directors of 
MPAA in response to a request from the Pro- 
duction Code Administration to interpret a 
provision of the Production Code announced 
the following ruling: “It is permissible under 
the Code for the Production Code Administra- 
tion to consider approving references in motion 
pictures to the subject of sex aberrations, provi- 
ded any references are treated with care, 
discretion and restraint and in all other aspects 
conform to the Code.” 


The board also said “ The ruling in no way 
he Code to irresponsible or 
hemes or treatment 
that, under the Code, the 
handled as acceptably, as morally, 
media of expression radio 
sion, newspapers and magazines, books 
and plays all media that appeal, as do 
motion pictur large and diverse audiences 


opens up immoral 


or indecent 
*The board feels 

maticr may ™ 

is in the other 


and telev 


media have 
demonsitraicd that the matter can be dealt with 
responsibly hout offence. 


Inne an gain these other 


“ Under the ruling this is the way the matter 


will be dealt with in motion pictures approved 
by the Production Code Administration 
The board is the 


“Ml tS Opinion was 


final authority on the Code 
sought by the Production 
properties 
raised questions about 
« interpreted The rul- 
ng strikes out the section of the Code 

Sex perversion or any 


dden 


Cock Administration because story 
submitted to the PCA had 


Code was to | 


how the 
which 
inference 15S 
request for the ruling. Geoffrey 
Code Administratc cited 
s * The Devil's Advocate,” “ Adv s« 


sucn 


 TECHNICOLOR 


Consent,” “The Best Man” and “ Freud” 
which dealt with the subject and yet were highly 
respected plays or novels. 

+ + + 

MAX E. YOUNGSTEIN, outgoing vice- 
president of United Artists, told a convention of 
southern theatre owners that the industry had 
been lax in developing proper manpower and he 
urged a call for development of people who 
could take over responsible positions. 

He attributed many of the problems faced by 
the industry today to the failure to build a 
pool of executive talent 

He also castigated production for refusing to 
take risks and the Motion Picture Association 
as serving no useful purpose the way it is cons- 
tituted today 

+ + + 

JOSEPH E. LEVINE told a press conference 
that he hopes to be able to open his forthcoming 
film, *‘ Boys Night Out ” simultancously all over 
the world 

The film may be completed by Easter even 
though it does not go into production in Holly- 
wood until October 23. It will be in colour 
and CinemaScope with a budget of 3,500,000 
MGM will release. 

+ + + 

“THE MASCULINE PRINCIPLE.” a new 
comedy by playwright Liam O’Brien scheduled 
for Broadway in early 1962, has been purchased 
by MGM in a pre-production deal. Jack Cum- 
mings will produce the motion picture version. 

+ + + 

“SPARTACUS” has rolled up a_ theatre 
excess of 17 million dollars on only 
304 dates in its first year. 

Exodus,” on the other hand, has grossed 
14 million dollars in only 22 foreign situations 
and 560 U.S theatres.—Mel Konecoft. 


dollars 


gross in 


Germany’s plan to 
save industry 


BONN.—The West German Government is 
contemplating complete abolition of entertain- 
ments tax within the next four years by mutual 
agreement between itself and the regional 
Laender Governments which now have jurisdic- 
uon over the tax. 

Prolonged discussions between Bonn and 
regional officials would be necessary. Local tax 
collectors would, probably. receive some com- 
pensation if they agreed to abolish entertain- 
ments tax 

The plan is said to be part of a long-range 
and all-embracing effort by the Bonn Govern- 
ment to rehabilitate the German motion picture 
industry. 

There is the awards scheme already announced, 
and in addition costs for the dubbing of West 
German motion pictures into other languages 


BERGHER RESIGNS 
FROM COLUMBIA 


MICHAEL BERGHER, vice-president 
and supervisor of the Far East and Latin 
America, for Columbia, has resigned. 

Bergher states that he will remain active 
in the industry and will announce his plans 
after returning to New York. In accepting 
the resignation, Mo Rothman expressed 
regret at Bergher’s leaving and added that 
he wished him well in his future activities. 

In the industry for more than 30 years, 
Bergher has been a top executive with 
United Artists and Universal as well as 
Columbia, with which he was associated 
from 1933 to 1945 and again since 1951. 

Among his various positions he was a 
Far East supervisor and a managing director 
in Japan, Brazil and the Caribbean. 


may be guaranteed to West German producers 
and distributors by the Government. 

The West German Government is believed to 
be planning to guarantee film production fimanc- 
ing provided to local producers by regional 
Laender Governments. 

The Foreign Ministry has indicated it will 
spend a seven-figure sum annually on behalf of 
West German motion pictures abroad. 

The Bonn tax plans must be looked upon 
with the usual caution, as similar plans have 
been announced on previous occasions and have 
come to nought. 

This time, however, the Government's general 
attitude towards motion pictures has changed. as 
indicated in its subsidy plans, from general 
non-interest to an openly announced willingness 
to engineer the financial come-back of the 
industry. 


+ + 


A TOTAL of 161 Hollywood feature films 
were released in West Germany during the 1960- 
1961 season, according to official German 
Statistics. 

This represents a decrease from the previous 
12-month total of 192 American feature films. 
While in the previous season 90.6 per cent. out 
of all American films announced originally were 
actually released, the percentage was down 
81.7 per cent. last season. 

Part of this must be credited to the German 
booking practices which compe! distributors to 
announce their projects “ blind” often up to 12 
months in advance of the actual German 
release. 

The overall total of feature films released in 
the 12-month period in West Germany went 
down, at the same time, from 540 to 489. All 
major film suppliers to the West German 
market were caught in the downward trend. last 
year. West German producers supplied 85 
instead of 106 features for the season. 

Britain's total, at the same time, went down 
from 62 to 56, while France and Italy’s com- 
bined total in Germany was at a steady 115. 
principally due {o increased Italian production 
activity. 

The downward trend has led to an acute film 
shortage. But there is now more screen time 
available to extraordinary product as, for 
example, Hollywood “ super films.” This, Ger- 
man observers feel. will eventually change the 
local market structure in favour of the imported 
product. 

+ + + 


WEST GERMAN motion pictures earned a 
total of close to 1.1 milhon deutschmarks 
(£100,000) in Japan last year. according to 
official statistics.—Gustay Genschow. 
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Admissions show 
no improvement 


PARIS.—An analysis of the 1960-61 first-run 
season shows that there is no sign of improve- 
ment in the film industry as yet. 

Only 108 films marked up 50,000 admissions 
for their first run, compared with 135 in 1957-58 
and 121 in 1959-60. 

The level of first-run films attracting over 
100,000 admissions remained siable. 

“ Ben-Hur” led the field with 700,000, 
follewed by Brigitte Bardot’s much-publicised 
film “La Verite” with 500,000 to 600,000. 

British productions come pretty low down in 
the list and are even beaten by Sweden. Two 
Swedish films, “La Source,” which won the 
Critics’ Prize at Cannes in 1960, and “ Mein 
Kampf,”’ came within the 100,000 class. 

Britain's “* Saturday Night And Sunday Morn- 
ing" was only able to make the 80,000 to 
90,000 class. 

America did well with 13 films in the over 
100,000 class, but Italy only managed seven in 
the same bracket.—Henry Kahn, 


Another closure 
in Ulster 


BELFAST.—The pattern of cinema holdings in 
Northern Ireland, de spite the 
period of the last two years, is not yet steady. 

Whitehead Cinema, owned by Supreme 
Cinemas, closed down last week ow ng accord- 
ing to the management statement, to lack of 
suppor 

The statement said that the cinema had been 
meney for some time but had been 
kept open in the hope that the attendances 
would improve with better films, 

Whitehead Urban District Council was offered 
the cinema as a town hall but the heavy expen- 
diture which would have been incurred in its 
conversion into a municipal building made the 
purchase of it impossible. 

A number of other smal] cinemas throughout 
the Province have closed in recent months. 

There are strong signs of the virility of the 
ndustry, however. In Belfast major conversions 
are taking place and even the smaller circuits 
have shown themselves willing to pour money 
nto better accommodation and good publicity. 


rationalisation 


losing 


. + + 


TELEFIS EIREANN will be on the air by 
January 1 at latest (according to reliable in- 
formation) and the pressure of this added to the 
effect of Ulster Television and BBC will 
undoubtedly make it difficult for a number of 
proprietors, particularly those in the border 
areas where reception from Eire Television will 
be most strong.—S. Gordon Duffield. 
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ing Girl.” It was so slow that one could sense 
he audience willing it to end. 

Kenneth Rive, of Gala Films, gave a big re- 

ion during the Festival; and so did Uni- 
france, which was represented by Jean Neri. The 
llalians were absent this year and the Germans, 

ded by Walter Koppel, were primarily con- 
ved with “ The Last Days of Hitler.” 

One of the disappointments for the Festival 
subscribers was the non-arrival from Germany 
of the films for the “ Tribute to Fritz Lang” 
programmes; and there was not enough material 

able to make a complete success of “ The 
World Laughs ” project, although “ The Chaplin 
Review’ (screened during an afternoon pro- 
gramme) brightened the outlook by presenting 

‘A Dog's Life,” * Shoulder Arms” and * The 
Tramp” as a single package 

Statuettes of St. Finbarr are only awarded in 
the documentary, general interest, cartoon and 
educational categories, and in announcing the 
awards John Ormond (Britain) commented on 
the low standard of some of the shorts and said 
that many had such a superficial approach that 
their directors were guilty of bad taste in send- 
ing them to the Festival at all. In others, places 
and people had not been observed, sound was 
often bad, and too many were spun out beyond 
sense, 

I do not think anybody would disagree with 
that summing-up, or with his comment that there 
was a very high standard im the cartoon entry 
[he number of cartoons was not large, but there 
were some particularly clever efforts from Poland 
and y ugoslav a. 

The “ Finbarr,” however, went to 
Home” (Films Pierre Remont, Paris), 
minute story of the misadventures of a middle- 
class French family who decide to buy a country 
house; a Certificate of Merit went to “ The 
Little Western” (Poland), 

Britain won the general 
with “ Terminus,” directed by John Schles nger 
for British Transport Films; this also took the 
Irish Film Society’s Award 

“ Painters of the 13th Ward” (France) was 
awarded a Certificate of Merit In the docu- 
mentary section Germany took first place with 
“ Salinas ” (Artifilm, Munich), a very short con 

bution on the harvesting of salt; Poland's 
“Men on the Road,” artists, was 
runner-up 

A combination of cartoon and live action 
technique was used in George Sluizer’s “ Hold 
Back the Sea” for the Shell Film Unit; it was 

good treatment of a subject which secms to 
delight documentary makers, 

“The Captive River,” a featureite about the 
building of the Kariba Dam across the Zambesi 
River, took second place in this category: i was 
produced and directed by J. Blake Dalrymple 
for the Shell Company of Rhodesia 

The International Federation of Film Societies 
also had a jury of its own at Cork and awarded 

prize to “ The House,” produced and dir- 
ected by Louis A. van Gasteren for Spectrum 
Film, Amsterdam. 

Two lectures had been scheduled for the period 
Festival, but Raymond Stross cancelled 
his visit and so we did not hear the promised 
talk on “An Independent Producer Hits Out.’ 

Thorold Dickinson was there he was presi- 
dent of the International Federation of Film 
Societies jury—and his talk was titled “ Give 
the Ruddy Medium a Chance.” This was a dis- 
appointment; we wanted to hear Dickinson, but 
he was mainly concerned with sparking a dis- 
cussion on the idea that film society members 
should actively stimulate the production of films. 
—Maxwell Sweeney. 
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New films at a glance 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
*+Gorgo 76 min. (X) Bill Travers Science-fiction thriller, presented on the wide Very good British gin 
(BLC)—British William Sylvester screen and in Technicolor, about prehistoric mick offering (NC) 
Vincent Winter monster who terrifies London while seeking 
captured offspring. Bizarre mother love interest 
effective springboard for spectacular, though not 
too horrific, highlights, acting adequate, and 
model work and photography first-class 
Harlem Jazz Festival, 51 min. (U) All star coloured Screen revue featuring topnotch coloured tv and Excelient novelty “fill-in” 
The performers disc team, headed by Nat “ King " Cole, Count (CC) 
(Compton)—U.S Basie and his Band and Sarah Vaughan. Treat- 
ment straightforward. Willie Bryant's com- 
pering smooth and cast values terrific. 
*t Queen's Guards, The... 110 min. (U) Danie! Massey CinemaScope and Technicolor military comedy Box-office flag-wagging 
(20th Century-Fox)— Judith Stott melodrama in which short history of Her (CC) 
British Raymond Massey Majesty’s Foot and Horse Guards is reinforced 
by exuberant fictional Middle East adventure. 
Combat scenes and romantic asides slightly 
Boys’ and Girls’ Own Paper, but authentic 
Trooping the Colour pageantry, cleverly 
dovetailed, moving, and martial music inspiring 


(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 
*BRITISH QUOTA PICTURE tIN COLOUR 


, zives John a lift to London. Henry meets Captain Trooping the Colour parade and the surge of 
The Queen Ss Guards Fellowes. who is practising with an ple tere poutiadlom is enough to make an anarchist swop 
tram-rail ” which will enable him to see the his red flag for the Union Jack. The desert com- 
Twentieth Century-Fox. British (U). Cinema- Trooping the Colour from an attic window, and bat scenes, showing the Guards’ tanks and para- 
Scope. Photographed in Technicolor. Featuring Mrs. Fellowes. It is confirmed that David died troopers going into action, obviously introduced 
Danie Massey, Judith Stott and Raymond under a cloud, but Mrs. Fellowes won't believe to prove what might have been at Suez, are 
Massey, Produced and Directed by Michael her elder son has passed on. Later, John and vividly realistic and furnish thrilling spectacle, 
Powell. Screenplay by Roger Milner. Director of Henry date Susan, a gold-digging society model, but even so the opus still stands or falls on its 
Photography, Geraid Turpin. Musical Director and Ruth, an unaffected wench whose father, deeply moving and impressive pageantry. And 
Brian Easdale. 110 minutes. Release October 23, Dobbie, a working class contractor, doesn’t think since jingoism is by no means dead in the UK, 
1961 much of the Guards. Suddenly, there is trouble _ the film will click. ; 
MILITARY « aed , “Sars : in the Middle East and the Guards are sent to Points of Appeal.—tInspiring, if slightly corny 
“ comedy melodrama, finely photo- help Abu Sibdar, a chieftain friendly towards and untidy, story, good acting, “ grandstand 
graphed in CinemaScope and Technicolor. . Britain. They cannot save Abu Sibdar, but both direction, pomp, exciting skirmishes, Cinema- 
covers the careers of two young officer friends, John, defending his family’s honour, and Henry Scope, Technicolor and U certificate. 
Grenadier aad a Household Cavalryman end, distinguish themselves Back in London at the 
following some exuberant desert combat stuff, Trooping the Colour, Captain Fellowes is Escort 
oman wit each playing an important part at t the Colour, and Captain Henry Walton heads Gorgo 
ind. Girls’ Na _— ia eee, = Severs Eres. ni ene hh ecg witnesses BLC. British (X). Wide Screen. Photographed 
priately embellished, is adequately acted and Sune “ro aaa Bans Rages ——s a oo in Technicolor. Featuring Bill Travers, William 
realistically staged, but the authentic Trooping noe - rin ite 5 a ealtny arcce, Sylvester and Vincent Winter. Produced by 
the Colour backdrop and “ bookends,” accom- Pr elastian The picture unfolds retrospec- Frank King and Maurice King. Directed by 
- Eugene Lourie. Screenplay by John Loring and 


pamied by stirring martial music, are its main 

, : - 3 : tively—it virtually opens and definitely ends on : , 

props. They not only disarm — but also the Horse Guards Parade during the Trooping Daniel Hyatt. Director of Photography, F. A. 

— " the nea a ee: the pulse. In short, the Colour—and the leading characters’ memories Young. Musical Director, Muir Mathieson. 76 

gy of aaghated a - oy —— pile up as they await Her Majesty's arrival. minutes. Release November 27, 1961 

ae ny MB SAM SXPOURUON, XS caval- Daniel Massey does a good job ) : aye ; ; ; 

ude well and truly over. A tribute to the Guards, —_ young eS A AR, WIDE SCREEN science fiction thriller, 

it, paradoxically, underlines rather than refutes glorious and dodgy, Robert Stephens scores as given the full Technicolor treatment. It con- 

the old tag, “ Thank God we've got a Navy.” the gay, forthright Henry Raymond Massey and cerns a prehistoric monster who is ——— 

Box-office flag-wagging Ursula Jeans “ ham” discreetly as the crippled fom 3 offspring, onan fy a2 oouste 

Story.—John. son of Captain Fellow g . "amend ~ aa a ¢ atin * sick seafaring men and so to a eTsea 
’ aptai ellowes, an ex Captain Fellowes and the pathetic Mrs. Fellowes Hunter al n, and literally London 


Guards officer paralysed through war injuries, and put on a touching Darby and Joan act, Judith 
and Henry Walton, an amiable chap. are at Stott and Elizabeth Shepherd are comely passen- Pa _ hg Ea , Seng wa 
Sandhurst. During exercises, John fluffs things "rs as Ruth and Susan, and Duncan Lamont, mates kane’ theme is wl mew os only slightly 
ind is told that his platoon would have been eter Meyers, lan Hunter and Jess Conrad, 100, stressed, but nevertheless provides. valid excuses 
wiped out. Henry tactlessly reminds John that a make their presence felt. But, competent as the for sendi the female dragon on a roaring 
similar mistake by John's brother, David, had aforementioned are, neither gets a look in when rampage. "The hectic illusion, supported by 
caused David's death and that of his men. John Her Majesty is around. The Queen, quiet, clever model and camera work, is highly con- 
and Henry fight, but soon make it up and Henry gracious and perfectly poised, dominates the  centrated pocket serial. But why give it an 
x certificate? The screen counterpart of horror 
comics, it's just the stuff the modern kid devours. 
Very good British gimmick offering 


PROSPER WITH ANGLO! Beene 
boat owners, are driven on to a small island 
: se off the Irish coast by volcanic disturbance which 


continued on page 25 
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THE RANK ORGANISATION 


A YEAR OF PROGRESS AND DEVELOPMENT 


In his Statement for the 52 weeks ended 24th June, 
1961, The Lord Rank described the past year as an 
important one in the history of the Organisation. There 
have been substantial changes in the Group structure, 
and considerable developments in the scope of the Group’s 
activities, particularly in the non-cinema interests. 


RESULTS FOR 1960/61 

Group profit before taxation was £5,082,240 com- 
pared with £4,002,764 last year. 

The proposed final ordinary dividend of 15°, as 
forecast, payable on the increased capital, together 
with the interim dividend of 7$°,—making 224°, in 
all—compares with 15°, last year, and absorbs £441,106 
as against £230,371. 

Group exports were in excess of £7,500,000 


FILM PRODUCTION, DISTRIBUTION AND 
EXHIBITION 


Pinewood films produced and released during the 
year made an overall profit, and more than 45°, of net 
earnings were secured abroad. 

Attendances at Group theatres showed a slight up- 
ward tendency in the latter half of the year—although 
it is too early to say that the decline has been per- 
manently arrested. 

The theatre rationalisation and modernisation pro- 
grammes have continued. A phase of redevelopment, 
incorporating cinemas in the redeveloped properties, 
has begun. 


NON-THEATRICAL ENTERTAINMENT AND 
ALLIED ACTIVITIES 

Expansion of Ballrooms and Dance Studios, and 
the Group’s first ventures into Tenpin Bowling and 
Health Clubs, have all proved successful. Further 
developments are planned in all these fields, and also 
in catering. The gross dividend received this year from 
Southern Television was £276,120 as against £184,080 
last year. 


TELEVISION RETAIL AND RELAY 
New relay franchises have been obtained in addition 
to those already operated, and ‘Choiceview’—the joint 


venture with Rediffusion Limited into Pay-TV—has 
reached the stage at which a field trial could be carried 
out. The number of ‘Visda’ shops, retailing television, 
radio and consumer durable goods, has been slowly 
expanded. 


INDUSTRIAL AND COMMERCIAI 
ENTERPRISES 

RANK-XEROX has a great and Impor it part to play in 
the Group’s future. It is now In profit, and its growth 
amply confirms the belief we have always had in its 
potentialities 

RANK PRECISION INDUSTRIES has continued to develop 
Heavy capital commitments have required a conserva- 
tive dividend policy. 

In common with other manufacture: television 
sets—although to a lesser degree tha 1}0St—BUSH 
RADIO experienced a marked decline in profits, but 
profits from manufacturing activities oth than of 
television receivers continue to grow The pioneering 
work of RANK CINTEL in colour television has placed 
it in a strong position in this market, and important 
developments in aircraft instrumentation have been 


made. 


THE FUTURE 

23°., of Group Profits were derived from manufac- 
turing and miscellaneous activities in 1961, which I 
anticipate will increase in 1961/62. I firmly believe that 
on our present foundation we are entitled to look forward 
to steadily increasing profits in the next few years 
providing that our programme and trading operations 
are not adversely affected by factors outside our control. 


At the close of the Annual General Meeting the Deputy 
Chairman and Managing Director, Mr. John Davis, 
announced that proposals were being submitted to share- 
holders, the effect of which would, if adopted, make 
Gaumont British a wholly owned subsidiary company of 
The Rank Organisation. 


1 copy of the Chairman's full statement and Annual 
Accounts may be obtained from The Rank Organisation 
Limited, 38, South Street, London, W.\. 
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melodrama, hardly set the Coliseum alight. Last 

Monday. “ Invasion Quartet” (MGM—Metro- 

Se scope—British), a World War II comedy, moved 
in 

Mr. Leo's taking no chances. It’s * supported’ 

by “Seven Brides For Seven Brothers” 


(MGM—CinemaScope), one of the most success- 
ful musicals of all time 


by JOSH BILLINGS Ms : : 


AS FOR the “hard ticket” attractions, 
‘Fanny ” (Warner-Pathe) has built up marvel- 
lously at the Warner Theatre, and so great is 
but it filled the Plaz enolate iinah. chuvtn the demand for seats that it’s now playing at 
West End — See eee ae lta “are, 4S § and 8 each evening, with extra matinees on 
well as the stalls and upper circle, over the week- Wednesdays and Saturdays. Enthusiastic word- 

end of-mouth advertising has worked the oracle 

HOW QUICKLY the climate changes in film + + + + + + 

business! A short time ago it was the sweet and “THE PARENT TRAP™ (Disney) finished “SOUTH PACIFIC™ (Twentieth Century- 
pretty pictures that clicked, but at the moment strongly at Studio One, Oxford Street, and is Fox—Todd-AO) continues on ae alee inn at 


most of the certainties carry an X certificate. + Wotan a - , - : 
a ’ BL horrific “4 bill ”“ “The T now on release. It’s early days yet. but I shall the Dominion. Tottenham Court Road: 
The BL orriac ouble ’ je ferros be very surprised if this delightful comedy drama 


. ” Pa “En "@ —Super Panavi 7 
Of The Tens Gieume—Heltes snd hice : * : “ Nikki, Wild Doe Of Exodus ” (United Artists—Super Panavis'on 70) 
a aac a , : ‘ doesn't do a burster. ow Wwe @ Of shows amazing consistency at the Astoria 
* Homicidal * (American), is taking a packet at The North” (Disney) opened last Friday at Chasing Cross Road: “ Ben-Hur’ (MGM ‘ 
the London Pavilion, and “Two Women” . harked successfully for itsel 7 : a ‘ 
Studio One and barked successtu or itself Distt : 5 * . . 
: . : ; Panavision-Camera 65) is in rude health at the 
(Gala—ttalian) continues to fill both the Ritz + + emit  iinbemes “The King And I” 
and the Continentale, Tottenham Court Road. + E een 9 = tttasgh a 5 
On release. “ Two Women is meeting with THE REGAL British “* double bil! “ Wha (Twentieth Century-Fox—Grandeur 70) has been 
A Taste Of Honey ” (BLC-Bryan- A Whopper!” and “ Jungle Street.” has had no ticking over steadily at the Metropole. Victoria : 
British) opened like a bomb, and “Victim difficulty in meeting overheads at the Rialto, and “ The Guns Of Navarone” (BLC—Cinema- 
British) has just completed a triumphan Coventry Street. It's also managed to put a tidy Scope—British) goes from strength to strength 
As for the Continental hi sum in the kitty On Thursday, “* The Inn Of at the Columbia Theatre, Shaftesbury Avenue 
one bears an X certificate The Sixth Hapo'ness (Twentieth Century-Fox + + i‘ 
fae of the CinemaScope—British) will be revived at the : “ 
side of the coin, the Rank Risko es f the 1959's top grossers, it should HOW ARE the “ foreigners ” faring? Mighty 
5 entury-Fox U_ certificate 4m ofl ta the thes . fine, and their prosperity further confirms that 
} rie + igi t in u cy y . 4 
Tell Me True ind ** Misty P the X certificate is fast becoming the hallmark 
of box-office success. “Two Women ”™ (Gala 
Italian) can’t go wrong at the Ritz and the Con- 
Arch, is quickly gaining a reputation as tinentale. Tottenham Court Road. 
the “ vintage re-issues house And why not? + + + 
how long? Oh, for second Better a tried and tested picture than a new rs 
nd th iccurately to antic pate these second pathetically trying to masquerade as a “LA DOLCE VITA” (BLC—Italian) remains 
p trends super. “ The Last Sunset ” (Rank-Universal) was at the Berkeley, Tottenham Court Road. And 
+ + + successfully revived at the Odeon, and “ Victim ' you can take it from me that no picture stays 
AST SUNDAY I listened to “ The ( - (Rank—British) is at present in possession. The at a Gala-controlled house unless it delivers the 
he BBC, and much to my surprise and d homosexual “ who-dunnit’s ” doing big business goods 
they approached The Terror Of The + a ~ + + 
(BLC—British) in just the right spin “COME SEPTEMBER” (Rank-Universal THINGS ARE booming at the Cameo-Poly, 
finished their discussion | reached Panavision), a jolly comedy, lightly spiced with Regent Street. and the Cameo-Royal, Charing 
sex, took many a cash customer out of himself Cross Road, where * Rocco And His Brothers” 
during its highly profitable three weeks’ stay at (Regal—lItalian) is playing concurrently. There 
(BLC), wasn't press shown, but I the Odeon, Leicester Square shouldn't be a change of programme at either 
the long-haired boys and girls pay On Thursday, * Back Street (Rank- theatre for some considerable time 
the programme The way London Universal), the third screen version of Fannie + + + 
Pavilion audiences are reacting to both films Hurst’s novel, starts at the Odeon. There will 7 ‘ Ye aire 
evclation and no dou “ The Critics” took tb sad fa 9 of the Pelntars’ CALL GIRLS OF ROME (Gala—Italian) 
c a gala performance in aid of the rinter is topping the bill ¢ both the Gala-Royal 
Eni ZAM of this Get after the bill—and Pension Corporation. It's a good women’s gg ay = en: Se ee 
1 fin : Marble Arch, and the Jacey in the Strand 
ae And I can assure you the film lives up to its 
+ + . + + + titillating title 
BY AND LARGE, “The Young Doctors TODAY, “The Queen’s Guards ” (Twentieth + 
(United Artists) got good notices, but the hospi- Century-Fox—C inemaScope—British), a military- 
. . r tle ’ wads 
enepaamad ar wdhg. Eager nd-adventure comedy melodrama. dedicated t0 with the SF Film  Distributors-Gala__ pro- 
for most peoole t seems that fans c¢ no . » , > : 7 - : os ee 
; Mees <a Me He! Majesty's Foot and Horse Guards, takes gramme. “Some Like it Cool (British). A. 
ish to be reminded of the many ills to which over at the Carlton, Haymarket. and “The Fruit is Ripe” (Italian). X. You 
' ’ a6 * : = « ic f Ss > anan}, € 
ve flesh is heir The Young Doctors nay Its highlight. which is repeated with artful have to turn back the atediiog quite a bit to 
| need a blood transfusion if it’s to last out frequency. is the Queen attending the Trooping ~ , Ss ‘ . 
scheduled three weeks ut the Leicester Square ag hae We 2 tose bn ~ r tin find out when this money-spinning set-up first 
| tt r at a g Ol of pagea Started. 
reall this is 
+ + + Incidentally, the last occupant of the Carlton, + + > 
THE BLC “double bill,” “On Friday A “ The Marriage-Go-Round " (Twentieth Century- 1 HEAR that the Curzon-BLC “ doubie bill,” 
Eleven.” a “perfect” crime melodran Fox—CinemaScope), did quite well. “ The Virgin Spring * (Swedish), X, and “ Ballad 
be , - : : 
Nothing Barred (British), a  Whiteh: + + + of a Soldier” (Russian), U. is entering its last 


Theatre-type farce, got off to a flyer at tl a “A MATTER OF WHO” (MGM—British), “°%* #! the Curzon. 


here’ 1} } roo . - P 
There's nothing highbrow about this programme 1¢ Terry-Thomas clinical-and-mystery comedy continued on page 27 


mas cloved at the box-office + o + 


m that can be drawn from TALKING of re-presentations, the Odeon, 
younger generation prefers Marble 
ved with vinegar rather than 


yo Of The Tongs,” supported by 


+ 
THE CINEPHONE, Oxford Street, carries on 


we 


A MARK ROBSON , “a 
PRODUCTION 


NOW IN PRODUCTION 
AT ELSTREE 
A 20TH CENTURY-FOX RELEASE 
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RENTERS’ NEWS 


‘KING OF KINGS' 
BOOKINGS TOP 
‘BEN-HUR’ 


WITH FOUR weeks still to go before “ King 
of Kings” opens in London, MGM's advance 
ticket-sale scheduies are already more heavily 
booked than they were during the pre-premiere 
weeks of “ Ben-Hur.” 


The rush for 


tickets is gathering momentum 
as the “ King of Kings November 15 premiere 
date nears, and the Coliseum Theatre box-office 
eports that some performances in December ar 
ilready booked: with 
served way into January 
Largest 


people, 


heavily seats being re- 


party booking to date numbers 202 
and they are com ng from ICI 
already paid for 123 seats and 


Health Centre has bought another 


Supreme 
Coaches has 
mondsey 

E. Holding, a factory group, has bought 
its in another party booking 
ndividual box-office at the 


I heatre and agencies 


ticket-sale 
ticket around 
now getting very busy with demands 
all performances, with the Christmas 
much in demand 
Throughout its engagement at the 
“King of Kings will olay evening al 
45 p.m. (Sundays at 6.15 po.m.), with matinees 
Wednesdays and Saturdays. at 2.30 p.m 
Matinecs will be staged every day (except Sun- 
days) from December 14 to January 


period very 
Coliseum 
every 


Students’ shows 


Special students’ performances of 
Kings are also scheduled, with key 


to Easter 


“ King of 


dates set 


Produced by Samuel Bronston and directed by 
Ncholas Ray, “King of Kings” stars Jeffrey 
Hunter, Siobhan McKenna, Ron Randell, Rip 
Torn, Viveca Lindfors, Rita Gam, Harry Guar- 
dino, Carmen Sevilla, Hurd Hatfield, Frank 
Thring, Brigid Bazlen and Robert Ryan 

The Coliseum Theatre will present “ King of 
Kings under an exclusive arrangement with 
MGM, in full 70 mm. and six-channel stereo 
sound. No other theatre in London will show 
the picture during this engagement. 

The Catholic Cinematographic Centre, the 
Vatican's film-rating and reviewing organisation 

has awarded “ King of 
classification 
announcement stated that the picture had 


pproved as suitable for all ages 


Kings” its 


Music by Dunlap 


PAUL DUNLAP has been signed by produce: 
Norman Maurer to compose and conduct an 

tinal score for the Normandy production for 
Columbia The Three Stooges Meet Hercules 
stars the Stooges and Vicki 
and Quinn Redeker 


which 


Tricket 


co-stars 


A MARK ROBSON 
RED LION FILMS 
PRODUCTION 


OCTOBER 12, 


1941 


Charles Tingwell, guest star in MGM's “ Murder She Said,” is now undertaking a personal appearance 
tour of key ABC London release theatres playing the new British picture and its programme com- 


panion, ‘* The Honeymoon Machine.” 


Here, Tingwell is seen signing autographs for fans at the Regal, 


Harrow Road, London 


World premiere of 
‘Queen's Guards’ 


MICHAEI 
ductio n 


POWELL’S CinemaScope pro- 
The Queen's Guards 
send-off by 20th Century-Fox 
(Wednesday) when the world premiere 
at the Carlton, Haymarke 
vw Daniel Massey Raymond Massey 
Stephens, Jack Watson and Peter Myers 


Queen's Guards tells, through the ex- 


’ Technicolor 


i gala 


ces of two young officers, the 
of the elite corps of fighting men 
The Inn Of The Sixth 


2h%h Century-Fox’s biggest 


guards 


Happiness.’ one of 
box-office successes 


West End 
Coventr 


ecemt years, has returned to the 


) 
| engagement at the Rialto 


Ingrid Bergman, Curt Jurgens and 
e Robert Dona his Br sh ¢ nemaScope 
was produced ind directed in Eastman 
Mark Robson It will be released on 

al Circuu on November 20 


Niven attends Belgian 
premiere of ‘Guns’ 


DAVID NIVEN will be in the Royal 
King and 

premiere of The Guns of Navarone 
trussels tonight 


Niven. who has just 


ven the Queen of Belgium 


completed Best 
Enemies for Columbia, will next star in “ The 
Captive City’ 
this December and will be shot in and ar 
slums of Athens 
The Guns of Navarone has been 


which will go before the camer 


yund 


continu- 

g its great run in the Far East In Osaka 
Japan, the film's first week 
£12,000, a record 


earnings totalled 
figure In Tokyo, 


gigantic 


» Guns 

. k David Niven 
Quinn tanle thony Quayle 
Darren ene ) i Scala 

J. Lee npso I nd Ceci 
produced producer (¢ 
man’s screeny tair MacLear 


Disney's ‘Horse’ 
is on release 


WALT DISNEY’S I Ho 
» Tai re" y ‘ 


n 


Star 12” se 
Mouse an 


Sandra Church signed 


SANDRA CHURCH 


producer-direcitor George 


Ci 


screen debu 

The Ugly 

The Ug < 

» st-selling nove t uli Lederer ar 
Eugene Burd 
momh of 
Thailand and w “ 
mid-November Rele 


completed 


ontinued 


NOW IN PRODUCTION 
AT ELSTREE 


A 20TH CENTURY-FOX RELEASE 


C 


ay “ , : w 
aust S ha | 
+ A. te Ne 
huest om 


Star Starring 


A i HANIEL MASSEY RAYMOND H 
PETER MYERS “=: sien ICHAEL POW 


ENS 


ScOPE - COLOUR by 


Technicolor #4 
! 


peo oe 
rarer ale 


SSEy ROBERT STEPHENS JACK WATSON 


Miltary Music Played by THE MOUNTED BAND OF THE HORSE GUARDS and 
LL sir and screenay ty ROGER MILNER THE MASSED BANDS, DRUM ‘AND PIPES OF THE BRIGADE OF GUARDS 
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DEBUT... 


Director Robert Stevens is making his 
British film debut with Anatole de 
Grunwald’s production, ** | Thank A Fool.” 
Stevens brings several years’ experience on 
American tv suspense programmes to this 
CinemaScope and colour melodrama. Here 


by JOHN CHAMP he’s on location in Ireland with stars Peter 


Finch and Susan Hayward. 


ONE OF THESE days, I suppose, Alfred 
Hitchcock is going to hang up his camera, pull 
on his grazing slippers, and say, “ That's 
enough.” When it happens, who will take over 
the mantle of chiller in chief? 

Well, one ontend 
S 


produ 
MGM 


Counsel 


WHEN it was announced a week or two agi camera and copying lenses. Unlike the original 
thet Garrick Film Distributors was one he standard, published in 1949, it does not include 
ew companies that would be operating in asso- enlarger lenses 
iation with British Lion, there was a natural Particulars of the conditions of test are laid 
inference that Garrick would be using Shepper- down together with details of the test object to 
yn Studios for the films it proposed to make be used. The method of test is relatively simple 
This is not so, for Garrick, whenever possible, and the results can be repeated normally to an 


be using Ardmore Studios This is not accuracy of ten per cent., which can be regarded 

iw in view of the fact that Thomas fF is good enough for most practical purposes 

chairman of Ardmore, is also chairman Copies of this Standard may be obtained ® 

from the British Standards Institution, sales 

branch, 2 Park Street ondon WI, price 5s. 

Uninteresting + + me et, London WI, price 5s 

eat AN KUMM, former news desk assistant + + + 

Pathe News, has joined the editorial staff THE Rank Org 


Pictorial 


; 
anisation has acquired th 
screen rights of the Douglas Warner nove! 
is formerly an announcer with the * Death of a Snout ind 

Forces broadcasting stations in North 

nd Cyprus Kumm then joined 
Southern Television as a promotion script writer 


is having the subject 
scripted 


/ 


2 € 
ontinued on page 23 


Path 


before going to Pathe 


+ + a 
DONALD BLAKEY, producer of cinema and 


tv commercials, has joined Twentieth Century BE Ez Bir 
Publicity Services, at Edward Street, Blackpool, 
to head its film department JDOChamberséPartnerslid 


The firm now offers a complete film produc- 


PHONE GER 0831-5 tion service to northern and national clien 


S T U D O E | L M t makes all its films in London studios ee 
2a 
L A B 2) R A T O R | E S Lo ba + + exploiting new designs and 


t tech 
\ ’ A REVISED edition of British Standard 1613 yaar = i 
Method of determining the resolving of 
; ead he samnaien hes fast heen wublched optical and special effects 
71 DEAN ST. LONDON W.1 he standard covers process, general purpose 


(including cinematograph taking lenses), at 
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CHRISTOPHER LEE 
MARIUS GORING 
ALBERT LIEVEN 

PENELOPE HORWER 

INGRID VAN BERGEN 


na DELS 
DAFFODIL 


i* associaton ath Britannia 


BRAN RIX 
LEO FRANKLYS 
MAUNTON WAYNE 
CHARLES HESLOP 

ANN FIRBANK 
JOHN SLATER 
eith 
IRENE HANDL 


NOTHING 
BARRED 


ROSALIND RUSSELL 
JACK HAWKINS 
MAXIMILIAN SCHELL 
RICHARD BEYMER 


FIVE FINGER 
EXERCISE 


DORA BRYAN 
ROBERT STEPHENS 
MURRAY MELVIN 
PAUL DANQUAH 


A TASTE OF 
HONEY 


In association with Bryanston 


PACEMAKERS TO 


BILL TRAVERS 
WILLIAM SYLVESTER 
VINCENT WINTER 


KIM NOVAK 
JACK LEMMON 
FRED ASTAIRE 


THE 
NOTORIOUS 
LANDLADY 


CHRISTOPHER LEE 
YVONNE MONLAUR 
GEOFFREY TOONE 


THE TERROR 
OF THE 
TONGS 


DAVID NIVEN 
ALBERTO SORDI 
MICHAEL WILDING 


THE 
BEST OF 


RICHARD TODO 
ANNE AUBREY 
JAMES BOOTH 
MARTY WILDE 
JAMIE UYS 
LIONEL JEFFRIES 


THE 
HELLIONS 


ROD STEIGER 
NADJA TILLER 
IAN BANNEN 
PETER VAN EYCK 
JEAN SERVAIS 


ON FRIDAY 


GEORGE CHAKIRIS 
JANETTE SCOTT 
ALFRED LYNCH 
JACKIE LANE 

Guest starring 

ATHENE SEYLER 

BERWARD BRADEN 
MALCOLM KEEN 


A CHANGE 


NIGEL PATRICK 
ALDO RAY 
WILLIAM BENDIX 
YVONNE MITCHELL 


JOHNNY 
NOBODY 


CORBETT 
BRESLIN 


KERWIN MATHEWS 
CHRISTOPHER LEE 
GLENN CORBETT 


THE PIRATES 
OF BLOOD 


BRIGITTE BARDOT 


LA VERITE 


The Truth) 


SHIRLEY ANNE FIELD 
MACDONALD CAREY 
ALEXANDER KNOK 
VIVECA LINDFORS 


THE 
DAMNED 


SSS. 


ALEC GUINNESS 
DIRK BOGARDE 
ANTHONY QUAYLE 


H.M.S. 
DEFIANT 


Brendan Behan's 


THE QUARE 
FELLOW 


in association with Bryanston 


LAURENCE HARVEY 


CAPUCINE 
ANNE BAXTER 
AWE FONDA 
BARGARA STANWYCK 


WALK ON 
THE WILD 


SIDE 


INDUSTRY! 


JANET MUNRO LEO McKERN 
ie mn Ng, 
EDWARD JUDO 


THE DAY 
THE EARTH 
CAUGHT 


MICHAEL CRAIG 
JOAN GREENWOOD 
MICHAEL CALLAN 

GARY MEBRILL 


BETH ROGAN 
and 
HERBERT LOM 


MYSTERIOUS 


OLIVER GRIMM 
HARRY ANDREWS 
KAY WALSH 
MICHAEL ANDERSON Jnr. 
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SPENCER TRACY 
FRANK SINATRA 


THE DEVIL 
AT § 
4 0°CLOCK | 


DOLORES HART 
CAROLYN JONES 
FRAMKIE AVALON 
ERNIE KOVACS 


SAIL A 
CROOKED 
SHIP 


Jotober 12, 1961 
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ALTHOUGH 
has 


only 


the American autumn season 
just begun, the casualty rate of new 


shows looks like being more devastating than in 
any other period during the last few years. 


( with 


tail 


time $ 
Yea 
ith I 
Iie 


THI 
ming 
fecto O 


A] 


H Nigel Pats 


s Jo 


BRC 


man for 


ures should provide both the BBC and 
take some of 
available during the 


opportunities to over 


lots which will be 
svourites are 


Stafford 


the BBC's Maigret 
Show and Sir 


series 


Francs 


+ + + 


MGM have 
new 


and selected the 
television film series, 
begins production next 
Boreham Wood studios 

ick, who will get the 
| Bill Smith, a 


12 will be 
atured in the 


finally 
their 
ne which 
MGM's 
starring 
Hollywood 


cent MGM 


been fe 
Jungle 
ymsist of 39 
Bachmanu, 


half-hour ep!- 
Supervisor yf 
in Britain will produce and 
ditor 
t-known film and 


roducing work for 


by TONY GRUNER 


November at least 13 
available to Bachmann 

“ Zero One” is based on the recent series of 
the Sunday Times about airline 


shooting scripts will be 


articles in 


security 
+ + + 


IRVING ASHER, former vice-president and 
producer of 20th Century-Fox Tele- 
vision has been appointed producer of the second 
“The Third Man,” starring Michael 


execulive 


ser.es of 
Rennie 

This is a co-productio.: project between Third 
Man and the BBC in association 
with Productions. Third Man is the 
company owned by Vernon Burns, and Prestige 
belongs to Rennie 

Filming starts next month in Hollywood at the 
Desilu studios where 20 of the episodes will be 
shot Eighteen more episodes will be shot at 
MGM Boreham Wocd 

In the States the series is being sponsored for 
tt Anheuse-Busch for its Bud- 


Corporation 


Prestige 


Elstree studios 


he second year by 
weiser products 
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staff changes following the appointment of Brian 
Tessler as programme controlicr of ABC Tele- 
vision 

Ronnie Taylor has been appointed supervisor 
of light entertainment and Lloyd Shirley takes 
over as supervisor of features and advertising 
Both these departments were orig nally under 
the control of Tessler 

George Brightwell has been appointed produc- 
tion administrator. He will Continue to be res- 
ponsible for the casting, music and scrip: 
departments and the typing pool 

In addition he will act in an advisory capacity 
to the light entertainment, features and advertis- 
ing magazines departments 


+ + + 


THE DEVELOPMENT of 
Wales is on the shelf until 
mittee has issued its recommendations for the 
future of radio and tv in this country 

For the past two years both the Postmaster 
General and the Administrator for Wesh Affairs, 
Henry Brooke, have been receiving delegations 
from the BBC and its broadcasting council for 
Wales, the council for Wales and many other 
bodies who des re greater develooment of tele- 
vision in the Principality 

A statement issued this week underlines 
position affecting Welsh viewers. It was issued 
by the GPO’'s Press Office and indicates that, 
whether it will be a case of pay television or 
more stations for Wales, nothing is likely to take 
place until the Pilkington Committee's 
mendations will be announced 

The GPO statement said: “ The BBC's claim 
for additivnal stations in South and N.E. Wales 
was cons dered with much sympathy. But it was 
this juncture to avoid any action 
which would prejudice any recommendations the 
Pilkington Committee might make for any long- 
term solution for a unified Welsh 


for 


the Pilkington Com- 


television 


the 


recom- 


essential at 


television 
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) WITHIN ONE 
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ndeed for developments in the United 
Kingdom as a whole. 

“ This would have happened if any additional 
frequencies for Welsh stations had been allocated 
to the BBC at present. 

“The Postmaster General has already author- 
ised additional stations to exiend the coverage 
of both the BBC and the ITA services in Wales 
The BBC is ouilding, or plans to build, three 
additional television stations, and the ITA three 
others 

“The significant thing is that none of 
stations requires the use of frequencies not al- 
ready earmarked for use in Wales, and they do 
not prejudice any long-term solution which might 
be recommended by the Pilkington Commitice 

* Naturally the BBC’s provosals will be recon- 
sidered, when the Pilkington Commitiee’s Report 
is received, in the light of their recommendations 
on this issue and on future technical develop- 
ments in television broadcasting.” 


service, or 


these 
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IN LAST week's article on Donald Angel 
director of sales for ABC Fibms, little mention 
was made of the parent organisation headed by 
Leonard Goldenson, which is AB-PT. 

Goldenson headed the theatre operations of 
Paramount when the divorce between exhibition 
and production of that company was finalised 
So successful were the theatre activities that 
Goldenson further diversified the unit of AB-PT 
into television, of which there are now three 
divisions: ABC Network, Ampar Records and 
ABC Films. President of the latter company 
is Henry Plitt. Angel works directly under Plitt 
and this week is leaving for the States for 
further product discussions in New York. 

In the meantime three new series have arrived 
which will shortly be trade shown to the indus- 

Ben Casey,” “ Straightaway,” and a new 
-artoon show 


RENTERS NEWS 


~continued from page 13 


Anglo double scores 
in provinces 


ANGLO’'S * Circus Of Horrors” and “ Hor 
rors Of The Black Museum,” re-released in one 
programme, have been very 
provinces. 

Typical of the programme's appeal was at 

> Plaza cinema, All Saints, Manchester, where 
it grossed big money every night. 

4 Julian Wintle-Lestie Parkyn 
“Circus Of Horrors” stars Anton Diffring, 
Erika Remberg and Yvonne Monlaur. 

“ Horrors Of The Black Museum ” in Cinema- 
Scope, stars Michael Gough with Shirley Ann 
Field, June Cunningham and Graham Curnow 


successful in the 


production, 


‘Lolita’ is given 
X certificate 


THE British Board of Film Censors has given 
nm X certificate to * Lolita.” 

Christian Action had asked the Board to re- 
fuse the film a licence as it would be “a provo- 
cation of the kind that might lead to rape of 
murder ” if it was faithful to the book. 

The board told Canon Collins of Christian 
Action that in reaching its decision it had in 
mind the movement's representations 

Canon Collins said afterwards: “1 am sorry 
that even an X certificate has been given to 
but the severe limitation thus imposed upon its 
showing is perhaps evidence of a genuine attemp 
by the Board to meet our case.” 


Longest take 


NEW RECORD for a continuous take was 

up by producer-director Stanley Kramer 

making * Judgement at Nuremberg,” the 

1 Artists release to be premiered before the 

of Edinburgh at the Square 
on December 18 


Leicester 


Tracy, ran for 
topping Alfred Hitch- 
single reel take in “* Rope” 
Muni’s eight-minute courtroom plea 


ike, involving Spencer 
ninutes 42 seconds, 
k's celebrated 
1 Paul 


* Zola 


he normal 1,000 feet 
iim Kramer called for a second camera to 
wd the take This began turning seven 
utes after the first, giving about two min- 
s of overlap footage 


camera load is 


Starting in “ Judgement at 
Bu ancaster, Richard 
Dietrich, Maximilian Schell 


Montgomery Clift 


Nuremberg ™ are 
Widmark, Marlene 
Judy Garland and 


Rank’s Dublin record 


‘COME SEPTBMBER has set wp a new 


record © ne first nrec 
Dublin 

The piciu stars Rock Hudson 
brigida ndra Dee and Bobby Darin. It is a 
7 Pictures Corporation-Raoul Walsh Enterprises 
Inc i clion released by UI through Rank 
FD Robe yur produced, Robert Mulligan 


directed 


days at the Savoy 


Kossoff picked 


LATEST ADDITION to 
is David Kossoff 

Producer-directo 
preliminary s ting « 
Film Studios, Munich 
ing on location 

“ Freud” w 
RFD 


he cast of Freud 
John Huston is now domg 
Freud the Bavaria 
ind will start major film 
in mid-October. 
eleased by UI 


Vienna 


through 


“ 


BINGO BUBBLE BLOWER 


£19 


EX WORKS 


This is for use where our other 
equipment is not justified, or 
where it is desired to start up 
the Bingo Club without too 
much expenditure. 


This equipment is absolutely 
reliable and of contemporary 


design. 


SPECIFICATION 


Size 
Closed 20)" 
Cpen 20)" x 325° 


Weight: SOlb 
mottic 


Fisish : Sprayed new 
Highly durable 


Motor : Induction type. Brushiess 
Quiet but powerful. Manufactured 
by Woods G.E 220-250 volt 
SO cycles 


THIS EQUIPMENT CAN BE EXCHANGED FOR OUR LARGER EQUIPMENT 


AT A_ PRE-DETERMINED DEPRECIATION AT ANY 


LATER DATE 


TAILORED UNITS LTD. 


43 MARINE TERRACE MARGATE 


Telephone THANET 22191 
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TRADE SHOW OFFERS—AUGUST, 1961 


Tivie 


riGHTS 


BUFFALO GUN 


CALI 


CALL ¢ 


*CLUE OF 


COME 


‘DAVID 


GIRI 
RLS OF 


BUSINESS, THE 
ROME 
THE SILVER KEY 


SEPTEMBER 


AND GOLIATH 


DOSSIER 


EASY ¢ 


"FRIGHTENED CITY 


GHOST 


OME, EASY GO 
THE 
OF DRAGSTRIP 


HOLLOW 


GOODBYE 


HONEYMOON MACHINE, THE 


INFIDE 


AGAIN 


LITY 


"INFORMATION RECFIVED 


MARINES 


MASTE 


"MATTER OF 


LET'S GO 


R OF THE WORLD 


WHO. A 


*MURDER IN EDEN 


*MURDER SHE 


"NAKED EDGE, 


‘NO 


OUR I 


SAID 


THE 


MY DARLING DAUGHTER! 


AST SPRING 


PANDA AND THE MAGI 
SERPENT 


PARENT 


PARIS 


PAVEMENTS OF PARIS 
PIED PIPER OF HAMELIN, THE 


QUEEN OF 


RAISING 


TRAP, THE 


PLAYGIRLS 


THE TARTARS 


THE WIND 


SPINSTER 


STEFANIE 


SUICIDE 


TAMMY 


‘TRAPP FAMILY 


IN RIO 


THE 


TELL ME TRUE 


THE 


20,000 EYES 


‘TWO 


WIVES Al 


ONE 


WEDDING 


*WEST 


‘WITH 


STAR 


(CC) Excellent for Children 


END JUNGLE 


GAGARIN TO 


Ss 


THE 


Rea 


t 


F 
F 


t 


No 


26773 


26691 


26620 


26755 


26703 


26737 


2669 5 


26694 


26704 


RENTER 


RUNNING 
(MIN.) 


BLC 129 
Golden Fra 
Compton 
Cala 
Anglo 

Amalgamated 
Rank-Universal 


BL¢ 


Mh Century- 


Amalgamated 
Compton 


United Artists 


MGM 


Miracle 


Rank 


20th Century 
Fox 
Anglo 


Amalgamated 


MGM 


Rank 


MGM 


United Artisis 


Rank 


Warner-Pathe 


Golden Era 


Disney 


Compton 


Grand National 


Archway 
Anglo 
Amalgamated 


MGM 


Gala 


Mayfair 


Rank-Universal 


20h Century- 
Fox 

2h Century- 
Fox 

Paramount 


Miracle 


Warner-Pathe 


Suitable for Children 


Time 


Crrti- 


FICATE 
U 
l 


x 
x 


No cert 


Si ars 


Moira Shearer 
Cyd Charisse 
Marty Robbins 
Webb Pierce 
Anita Ekberg 
Renato Rascel 
Jeanne Valerie 
Andreina Pagnani 
Bernard Lee 
Jennifer Daniel 
Rock Hudson 
Gina Lollobrigida 
Sandra Dee 
Orson Welles 
Giulia Rubini 
David Hedison 
Luciana Paluzzi 
Darrvi Cow! 
Francis Blanche 
Herbert Lom 
John Gregson 
Jody Fair 
Russ Bender 
Ingrid Bergman 
Yves Montand 
Anthony Perkins 
Steve McQueen 
Brigid Bazlen 
Jean Seberg 
Jean-Pierre Cassel 
Micheline Presle 
Sabina Sesselman 
William Sylvester 
Edward Underdown 
David Hedison 
Tom Reese 
Vincent Price 
Charles Bronson 
Mary Webster 
Terry-Thomas 
Sonja Ziemann 
Alex Nicol 
Ray McAnally 
Catherine Feller 
Yvonne Buckingham 
Margaret Rutherford 
Arthur Kennedy 
James Robertson 
Justice 
Gary Cooper 
Deborah Kerr 
Eric Portman 
Juliet Mills 
Michael Redgrave 
Michael Craig 
Jenny Russell 
Panos Goumas 
Narrated by Marvin 
Miller 


Hayley Mills 
Maureen O'Hara 
Anita Lindoff 
Maud Elfusjo 
Ulla Blomstrand 
Danielle Gaubert 
Jacques Riberolles 
Nadia Gray 
Van Johnson 
Lori Nelson 
Claude Rains 
Chelo Alonso 
Jacques Sernas 
James Robertson 
Justice 
Jennifer Jayne 
Leslie Phillips 
Shirley MacLaine 
Laurence Harvey 
Jack Hawkins 
Carlos Thompson 
Sabine Sinjen 
Eva Henning 
Ulf Palme 
Birgit Tengroth 
Sandra Dee 
John Gavin 
Beulah Bondi 
Ruth Leuwerik 
Hans Holt 
Gene Nelson 
Merry Anders 
Gordon Jackson 
Christina Gregg 
Lisa Daniely 
Commentary by 
David Gell 
Narrated by Bob 
Danvers-Walker 


(NC) Not for Children 


Box-Orrice ANGLE 


Omnibus ** ballet."’ Outstanding novelty book 
ing (C) 

Unpretentious, but wholesome, period ** horse 
opera.’ Good family and industrial fare (CC) 

Satirical sex comedy drama. So-so star and 
title Continental (NC) 

Sex melodrama. Very good specialised hall and 
club ** double bill “* (NC) 

Crome melodrama Very 
prietary ** second “ (C) 

Comedy, with teenage overtones. 
certainty (C) 


good British pro- 


Box-office 


Spectacle. Cast-iron title attraction for the 
crowd (C) 

Vest-pocket ‘* Operation Cicero "’ 
Useful series support (C) 

Happy-eo-lucky comedy. 
hall ** rib-tickler “* (C) 

Holding gangster melodrama. First-rate British 
* thick ear “* (C) 

Comedy, romance and mystery mishmash 
Very so-so secondary hall ** second ** (C) 
Polished romantic comedy drama. Excellent 

star booking and woman's film (C) 


melodrama 


Acceptable small 


Comedy. Very good average light booking (C) 


Sex comedy drama. Acceptable Continental 
** double bill ** (NC) 
Reliable 


Crime melodrama. British 


grammer “* (C) 


* pro- 


Comedy melodrama. Average popular fare (C) 


Mellow and intriguing science-fiction melo- 
drama. Capital novelty booking (CC) 


Crime comedy melodrama. Good British book- 
ing (C) 


* Art circles “ crime melodrama. Good British 
* second " (C) 


** Who-dunnit.”’ 
bill” (C) 


Very good British ** double 


Psychological thriller. Very good British “‘who- 


dunnit ** (C) 


Comedy. Capital British light booking (C) 


Hifalutin “* calf love *’ 
general booking (C) 
Fairy-tale presented in cartoon form. Very 
booking, particularly for family and 
juvenile audiences (CC) 
Jolly and occasionally tear-compelling comedy 
drama. Excellent genera! booking (CC) 
Sex melodrama. Potential title turn-up for 
clubs and cheap specialised halls (NC) 


melodrama. Hopeless 


Sex melodrama. Good Continental fare (NC) 


Warm, funny and disarminely ingenuous 
fantasy. Very good novelty offering, particu- 
larly for family and juvenile audiences (CC) 

Medieval spectacle. Good mass stuff (C) 

Joily comedy extravaganza. Excellent British 

light booking (C) 


Romantic comedy melodrama. Potential title 


and star turn-up (C) 
Romantic comedy. Very moderate Continental 
light fare (C) 
Melodrama. Doubtiul booking (NC) 


Romantic comedy. Good family and popular 


hall booking (C) 


Happy. disarmingly ingenvous true life comedy 
drama. Very good popular fare (CC) 

Melodrama. Good ** second ** (C) 

So-se British ** 


Crime melodrama second **(C) 


Crisp up-to-the-minute documentary Very 
good British adult booking (NC) 
Official Russian documentary. Exploitable 


title ** second ** (CC) 


* British Quota Picture 
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Aug 
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QUOTA RELIEF 


—continued from page 6 

needed in order that the Council can reassert 
the principle that the quota should be 30 per 
cent. unless there is a specific other- 
wise 

‘By this change of emphasis and attitude 
we believe that the Council will help to strengthen 
the effectiveness of the screen quota as an instru- 
ment for maintaining and encouraging British 
film production.” 

BFPA brochure.—The BFPA is to publish 
a ready-reference brochure giving essential facts 
about British feature film produciion. It will 
be issued to the reference libraries, 
MPs and other interesied inquirers 

It will be available within the next two 
months. 

Arthur Watkins, BFPA president, said that 
a guide of this kind was long overdue. It would 
be invaluable, for example, to pro- 
ducers who wanted to come here to make films, 
and needed information about finance and studio 
facilities 


Children’s 


reason 


Pr ess, 


overseas 


Film Foundation.-The BFPA is 
to support representations by CFF to the 
Board of Trade for an increase of 10 per cent. 
of the amount {at present £125,000 a year) ear- 
marked for the foundation from the British Film 
Fund 

Arthur Watkins said the producers were very 
glad to do this because if the foundation grant 
remained at the same level its production would 
have to be cut by one feature in the next two 
years 

Christmas Holidays.—The 
agreed that studios be 
Christmas 


BI P A council 
recommended that ths 


year’s holidays should be Monday 


One-day strike-——The FBFM has received a 
) on the one-day strike and overtime ban 
MGM, Boreham Wood, and Mr. Filson men- 
f hat the redundancies, which led to the 
m action, had been referred to at a meet- 
with NATKE the previous week 
Archibald added that, at that meeting, 
was no indication that the MGM redun- 
wies were regarded as being any different 
om the redundancies that normally took place 
this time of year. In fact, the men at MGM 
led the strike and overtime ban right in the 
ddle of negotiations on redundanc es ot 
not go on like this,”” he said 


i ord 


The producers would much prefer to be able 
employ a stable labour force, because tem- 
labour, which did not understand the 
outine in studios, was the source of a great 
many of the studios’ problems. 

Referring to the strike and overtime ban, 
Arthur Watkins sad, “ The producers, as em- 
concerned about the problem of 
edundancy as are the trade unions 


rary 


ployers, are 


‘It never makes happy reading that men have 
had to be dismissed at a studio 

We are prepared to examine every possibility 
of reducing the hardship that comes with redun- 
dancies. 


We have agreed to enter into discuss:ons with 
the FFU to examine this question of planning 
for the industry to ensure continuity of employ- 
ment and production. 


“ But whilst we are prepared and will discuss 
most seriously with the trade unions, we cannot 
but regard any attempt to force our hands 
through overtime bans or stoppages of work as 
breaches of agreement.” 


Incidents like this could only bedevil the 


A CONSOLE 
BLOWER 


Vale Amusement Supplies 


Phoenix Works 
Vale Road - Rhyl -N.WALES 


Phone: RHYL 2720 
» Makers Of The Fincet Bingy Equipment * 


23 


atmosy he added Th would 
never d discussions or negotiate under duress 

Venice festival—The FBPM 

S$ View, expressed last year, that 
festival should show more than two films from 
any on ) y, and hoped th the LFFPA 
would « wee this rule without any provision 


producers 


re-emphasised 


no competilive 


or excep ms 
The FBFM also suggested that ms made 
of the home country of a com- 
Should be sub-titled in one other 
language 
Overheads, —Lord 
tremely good | 


Arch bald sa d (nat ~ CX 
had been made.” 
one OTF iwo malters cre 
discussions 
party with th 
ances 


and only 
now Outstanding in the 
FBFM/BFPH working 


regarding overhead allow- 


between the 
NF F¢ 


Second features. Lord 
FBFM had approved made 
jointly with the BFPA that the amount of levy 
payable to low-cost should be increased 
from £15,000 of 
the labour cost, w : is the 

The BFPA proposals, subjec’ only 
to consideratior f riain additional relevant 
data which would be available at its next meet- 
ing, 


AMF gives U.S holiday 


A SERIES of tenpin bowling awards, includ- 
ing a two-week holiday to the U.S for the 
first British bowl 
league or tournan 
by AMI 

The awards w 


AMF equipped 


Archibald said that 


proposal to be 


films 
two-line © 24-times up to 


j 
Lowel 


to score 300 in a sanctioned 
game, has been introduced 


games bowled on 


A SELF-CONTAINED 
UNIT ® READY 
TO PLUG IN 


FULLY NUMBERED 
CHECKING BOARD 


4 UNIQUE 
TUBE DELIVERY 


ILLUMINATED 
BINGO FLASH 


PRECISION 
ENGINEERED MOTOR 


DOUBLE ACTION 
WITH MIRRORBEND 


FINISHED IN 
ATTRACTIVE GAYFLEK 
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Capacity business is reported from the Cameo-Royal and the Cameo-Poly, the two cinemas con- 


currently playing Luchino Visconti's “* Rocco And His Brothers.”’ 


Both the film and the theme music 


recorded under the title “ Nadia"’ by Mantovani on Decca—have been heavily publicised. This 
picture shows a full length window display at HMV's record store in Oxford Street for the new 
Columbia record, “ Rocco's Theme "’ 


THE COMPANY OF SHOWMEN 


Hansom publicity for ‘Caruso’ 


street 
Gaumont, Crewe, for 

The Great Caruso.” 
noon prior to playdate, 
h a girl dressed in Edwardian 
man in top hat and opera cloak, 

This eye-catching horse- 
ivery dressed driver, was 
van, playing some of the 
film 


OUTSTANDING 

y E. Barnes, 
booking of 

he Saturday after 
insom cab w 
é vd a 
a town tour 


stunt was 


ira cab wit 
followed by PA 
l za recordings from the 
ably placarded with film 
and this small cavalcade 
attraction 

series of well-lettered 
ts in his show windows 
campaign was well suited to the 


Fach vehicle was su 
heatre credits 
have caused quite an 

Mr. Barnes also had a 

ind wlustrated display un 
and th 


film's 


whow 
sub <C 

Another successful street 
by P. G. Browne, Odeon, Harlesden, for The 
Pure Hell of St. Trinians.”” Obviously he used 
some of the Seark little horrors” and these 
girls made a accompan ed by press 
photographers, and carried out some of the crazy 
antics now associated with the “ school.” 


stumt was arranged 


town tour 


series of personal column 
any damage to 


used a 
disclaiming 


He also 


advertisements, 


persons or property the scholars of St. Trinians 
may cause during playweek, and these had the 
right comedy flavour to cause amusement and 
draw attention to the film. Press was out- 
standing on the street stunts and most papers 
gave the tour pictorial coverage. 

F. Baxter, Gaumont, Leicester, used a couple 
of street stunts for “* The Fiercest Heart.” The 
local greengrocer’s truck, which makes calls over 
a wide arca of the town, carried posters on 
side and the annual long-distance walk, 
which is part of the Lord Mayor's Show, had 
one entry who carried a placard stating that he 
was on his way to the Gaumont. 

Bryan Coppock, Odeon, Rhy!, had an excel- 
lent float in the town's annual carnival for 
‘Can Can.” On the back of a lorry there was 
an upright piano and three Can Can gir's dis- 
played the right kind of garters and some most 
shapely legs as the tinkling piano played tunes 
from the film 

Excellent press was gained by Andrew Menzies, 
Coliseum, Glasgow, for “ Payroll” through the 
tie-up he arranged with the Glasgow Police. 

An informative foyer display was mounted on 
crime prevention and there was also a double- 
page spread in the papers on local methods of 


each 
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NEW MEMBERS 


The following are enrolled in the 
“Kine” Company of Showmen: 

J. Green, Odeon, Chorley. 

J. Hockings, Odeon, St. Austell. 

D. Negus, Odeon, High Wycombe. 

Redman, Odeon, Southampton. 


SEAL OF MERIT 
Lockyer (eighth), Gaumont, Walsall. 


payroll protection, which gave the right local 
slant to the film’s campaign. 

A tie-up with McKinleys Guard Services pro- 
vided an armoured car, normally used for pay- 
roll transfers, to tour the town with placards 
on the film and the Company's services. 

A good job of film selling and an important 
piece of public relations for the police and the 
guard service. 

Derek Redman, Odeon, Southampton, gained 
top press mentions for * The Guns of Navarone”’ 
and further coverage was derived from the civic 
night arranged for the film's opening. 

The mayor and the mayoress were the main 
guests, and they inspected a guard of honour 
provided by the Royal Engincers. 

A reception followed the performance, and 
representatives of the main civic bodies were 
present together with members of the consula: 
staff of the American Embassy. 

Press also supporied a contest where readers 
were asked to write a short essay on ther ex- 
periences in the Services, 

C. K. Watts, Gaumont, Bournemouth, has de- 
signed an excellent display card for use in res- 
taurants and hotels to publicise his late night 
performances. 

It reads —“* Don't 
Late Evening Film 
Monday to Friday. 


Why? 
when? 
. « Gaumont.” 


rush your 
Pesformances 
Where? . 


mead. 


SELL! 
Tre BC wey 


SOMETHING NEW, 
SOMETHING SOLD 


Try a NEW approach. That has 
been our message for months past. 
See how it works in practice. 

Up comes a new film called 
GORGO. A monster movie, the 
kind you usually sell with pictures 
of the monster tearing down 
Big Ben. 


Not this time. GORGO's promo- 
tion shows no more of the monster 
than its menacing claws. Result? 
A campaign you have to look at 
twice—an approach that whets the 
customer's curiosity. 

It looks different. Just how dif- 
ferent? Only one way to find out. 
See the picture. 

Whet the curiosity 

with a NEW approach 

and you're really 

SELLING. ... 
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The Showman also commends... 


Figures in parentheses indicate number of credits 


AMERENA, P. C., Gaumont, Norwich: Wild in the 
Country. Aspden, W. W., Odeon, Blackburn: Swiss 
Family Robinson Aylen, W. G., Odeon, Bishop 
Auckland: Spare the Rod. Adams, H. W., Odeon, 
Godalming: Return to Peyton Place Affolter. 
L. M., Odeon, Crewe: Pepe. Alexa » R., Odeon, 
Bilston: Never on Sunday, The Facts of Life (2) 


BARON, B., A/M., ABC, Streatham: Saturday Night 
and Sunday Morning. Brown, L. J., Ritz, Felixstowe 
Public relations, The Criminal, The Rebel (3). Bul- 
lock, A. D., Palace, Erdington: Public relations, 
Carry on Regardless, The Singer Not the Song, The 
Grass is Greener, The Long and the Short and the 
Tall, The Facts of Life (6). Butler, T., Regent, 
Crosby: Carry on Regardless, His and Hers, Konga 
(3). Baker, R. A., Odeon, Cambericy: The Long and 
the Short and the Tall Booty, Miss J. A., Odeon, 
Faversham: Madison Avenue, Five Golden Hours (2) 
Bird, T. W.. Gaumont, North Shields: Spare the 
Rod Brookes, E. W., Rex, Farnborough: The 
Greengage Summer Beacham. V.. Odeon, Herne 
Bay: Wild in the Country Bee, J. R., Odeon, 
Worcester: Spare the Rod. Bennett, R. W. G., 
Gaumom, Nottingham: The Big Show. Bennett, 
G., Odeon, Stafford: The Facts of Life. Bigwood, 
G. F., Odeon, Weston-super-Mare: One Hundred 
and One Dalmatians. Bedford, H.. Gaumont, Derby 
Double Bunk 


CHAPMAN, T. F., Metropole, Nottingham: A Taste 
of Fear, The Sins of Rachel Cade, A Weekend With 
Lulu, in a Night's Work, Public relations, 
Theatre publicity (6). Claughton, J. L., ABC, Derby 
The Criminal, Operation Eichmann, All in a Night's 
Work, Public relations, Theatre publicity, Press pub- 
licity (6). Crame, H. F., Adelphi, Birmingham: The 
Crowded Sky, The Sword of Sherwood Forest, His 
and Hers, Children’s club, The Night We Got the 
Bird, The Sundowners (6). Cook, R. L., ABC 
Swindon: Dentist on the Job, Children’s club (2) 
Callander, D., Vandyck, Bristol: A Weekend With 
Lulu, The Sins of Rache! Cade, Payroll, The Magni- 
ficent Seven (4). Cully, N., Coliseum, Whitley Bay 
Theatre publicity, Public relations, Beat Girl, The 
Two Faces of Dr. Jekyll, His and Hers, The 
Mobster, The Criminal (7). Cowlrick, H. J.. S 
George's, York The Secret Ways Crawley, 
Vv. A. H.. Odeon, Sevenoaks: The Long and the 
Short and the Tall, The Greengage Summer (2) 
Chantrey. G. M,.. Odeon, Glasgow: The Absent 
Minded Professor Curry, J5., Gaumont, South 
Shields: Macumba Love. Caleott, J. J., Gaumont, 
Putney: Flame in the Streets. Carpenter, A. M., 
Odeon, Sutton Coldfield: Double Bunk, Pepe (2) 
Craig. B. L.. Odeon, Cardiff: A Raisin in the Sun 
Follow That Man (2). Cross, P. A., Odeon, Shirley 
Double Bunk 


DENYER, D. A., ABC, Portsmouth: Public 
Newsree! publicity, Theatre publicity (3) 
WwW. E.. A/M., Majestic, Gravesend: Don't 
to Knock, Theatre publicity (2) Downes, R. H., 
Gaumont, Birkenhead: Sanctuary Daviss. A. F., 
Gaumont. Southall: The Young Savages. Douglass, 
W. A., Roval. Sunderland: Swiss Family Robinson 
Ditcham. C. T.. Odeon, Kingston: Romanoff and 
Juliet Dawson, G. V.. Odeon. Worthing: Whistle 
Down the Wind. Dickinson, J, F. C., Odeon, Roch- 
jale:) Can-Can Ditks, G.. A/M Gaumont 
Leicester: All Hands on Deck 


relations, 


EDMUNDSON, J.. Ritz 


Bradford: The Man in the 
Back Seat, t 


Dentist on the Joh, Don't Bother 
Eliot, 3. C., Odeon, Gateshead: Spare 
Eslick, E., Odeon, Morden: Flame in the 


FAULDS, A. R., A/M., Regal, Kilmarnock: Carry on 
Regardiess, The Sundowners, The Magnificent Seven 
@). Frewin, G. D.. Gaumont, Rochester: Two Rode 
Together. Fletcher, K. C.. Odeon, Horsham: Can- 
Can. Felton, R. 3., Odeon, Wolverhampton: The 
Canadians, A Certain Smile, Nearly a Nasty Acci- 
dent (3) Fenner, J. B.. Odeon, Bradford: Return 
to Peyton Place. Freedman, L.. Odeon, Perry Barr 
Double Bunk, The Greengage Summer (2) 


GRAY. A.. Ritz, Chatham: Nearly a Nasty Accident. 
Public relations, Newsreel publicity, Children's club, 
Dracular, Pepe (6). Griffiths, T. J.. Forum, Wythen- 
shawe: Public relations, The Criminal, Konga, Carry 
on Regardless, The Mobster, Fury at Smugglers Bay, 
The Long and the Short and the Tall (7). Gallacher, 
3. A.. Regal, Kilmarnock: Beat Girl, Konga (2) 
Gray, K. J.. ABC, Aldershot: Public relations, The 
Criminal, Carry on Regardless, The Night We Got 
the Bird, Konga, The Long and the Short and the 
Tall, The Fall of the House of Usher (7). Gasper, 
K. J., Odeon, Hornchurch: The Young Savages 


Gurr, C. W., Odeon, Barnet: One Hundred and One 
Dalmatians Gaukrodger, J., Odeon, Rotherham 
Spare the Rod. Gislingham, E. A., Gaumont, Chel- 
tenham: Macbeth. Garb, J., Royal Hippodrome, 
Liverpool: The Secret Ways 


HALLAM, A. E., 
Pubiic relations, 
The World By 


A/M., Metropole, Nottingham 
Children's club, Theatre publicity, 
Night, The Full Treatment (5) 
Harris, G. D., A/M., ABC, Derby: Theatre pub- 

. Public relations, Too Hot to Handle, The 

Treatment, Children’s club, Konga (6). Harris, 

Oak, Selly Oak, Birmingham: No Love For 
Johnnie, The Grass is Greener (2). Hart, G. W., 
Gaumont, Finchley: One Hundred and One Dalma- 
tians. Hann, K. B. S., Odeon, Ramsgate: Swiss 
Family Robinson, Wild in the Country (2). Hobart 
S. 3., Odeon, East Dulwich: Flame in the Streets 
Harris, L. J.. Odeon, Brighton: Whistle Down the 
Wind Hybert, E. M., Gaumont, Ilfracombe: One 
Hundred and One Dalmatians Higgins, H. ” 
Gaumont, Burton: The Magnificent Seven. Helyer, 
J., R’/M., Mechanics, Nottingham: A Raisin in the 
Sun. Hardy, D., Odeon, Lincoin: Pepe. 


‘Kine.-MGM £600 Contest 


Ken Connor's PA 
was a Carve-up! 


PEW PEOPLE could resist the temptation of 
stepping into the foyer of the Regal, Ilford, 
when they saw a large roast chicken, with all 
the trimmings, being carved by Kenneth Connor. 

Ken was making a personal appearance during 
the week prior to the opening of “ The Secret 
Partner.” 

Through a tie-up with the London Electricity 
Board, manager S. Burgess had turned his foyer 
into an exhibition of electrical appliances for 
the home 

The Board co-operated with publicity in its 
local showrooms and, to add to the effect, 
arranged for the 10 lb. chicken to be cooked 
in one of the showrooms and transported to 
the exhibition. 

During the rest of the week, cakes and other 
food dishes were cooked at the showrooms and 
handed to patrons in the foyer. 

Four weeks ahead of playdate, a major tie-up 
was arranged with a local road safety committee 
featuring the Highway Code as the secret partner 
of pedestrians and motorists. 

Double crown posters were designed by Mr. 
Burgess and these were displayed on prominent 
sites throughout the district. 

In addition, Mr. Burgess distributed teasers 
ind placards to local newsagents, arranged 
show-window displays and organised composite 
mages in two local newspapers. 


More Credits 


* Ren-Hur.”.—J. A. Dixon, ABC, Chesterfield 

* Batterfield 8.°"—-T. J. Griffiths, Forum 
shawe; L. T. Grou, Regal, Woolwich; G. Lennox, 
ABC, Falkirk: C. Hodgson, Royalty, Hull 

* Cimarroa.”—C. Hodgson, Royalty. Hull: T. Butler, 
Regent, Crosby; A. Evans, Savoy, South Shields; G 
Clark, Rex. Consett; H. Wilson, Wallaw, Blyth: G 
Ramsden, Regal, Paisley; R. J. Oliver, ABC Forum, 
Newbury; W. Brooks, Ritz, Market Harborough. P 
Laing, Rex, Motherwell! 
‘The Giast Of Marathon.""--A. Wall, 
Falkirk 

“Geo Naked In The World.”’—-A 
Tooting; P. Weatherhead, Kings, 
Palace, Eltham, FE 
G. Clark, Rex, 
Leicester 

‘The Great Caruso.”"—J Court, Commodore, 
pool; T. Butler, Regent, Liverpoo! 

“ The Green Helmet.”’——-R. Cussons, ABC, Scunthorpe 

“The Honeymoon Machine.””"—J. Edmundson, Ritz 
Bradford; A. Guiton, Ritz, Luton 


Wythen- 


Gaumont, 


Short, 
Bristol 
Teumper, A ‘ 
Consett, B. Hornblow, 


Mayfair, 

H. Bolton, 
Maidenhead; 
Trocadero, 


Liver. 


REVIEWS 


—continued from page 10 


releases a prehistoric monster, 
from the sea bed. Both Joe and Sam realise 
that Gorgo is worth a packet alive and trap 
him. After rejecting the University of Dublin’s 
offer for Gorgo, Joe and Sam, accompanied by 
Sean, a likeable young orphan, sail to London. 
Dorkin, a circus owner, purchases Gorgo and 
exhibits him at the Battersea Funfair. Bean is 
touched by Gorgo's plight and tries unsuccess- 
fully to free him. At this juncture, Gorgo's 
mother, a towering monster, comes looking for 
Gorgo and trouble. The outraged parent sinks 
a destroyer, defies the army and air force and 
civic authorities, and destroys the Tower Bridge 
and the Houses of Parliament. Impervious to 
bullets and flamethrowers, she eventually reaches 
Gorgo. Mother and son then quietly wade into 
the Thames and disappear towards the sea. 

Production.—The picture has no romantic in- 
terest, but Sean's sympathy for the caged Gorgo 
and the suggestion, implied by the dragon's fury 
at being parted from her “ babe,” that it’s the 
maternal instinct that makes the world go round, 
furnishes appropriate sentument. Bill Travers and 
William Sylvester are a wily pair as Joe and 
Sam, and Vincent Winter is an engaging Sean. 
but, as with all thrillers of this genre, the 
human players are the stooges, and the beasts 
the stars. Despite a few minor inconsistencies 
in make-up, Gorgo and his mother are quite 
forbidding. It eschews spine-chilling horror or 
terror—hence the surprise at the X certificate— 
yet the scenes of London being well and truly 
blitzed and the army, navy and civil defence 
running round circles create some unseemly 
mirth, while at the same time keeping audiences 
on the qui vive. An expert technical job and 
“ gift’ for the alert showman 

Points of Appeal.—Crowded tale, sound acting 
big sea and land thrills, brilhant stagecratt, 
Technicolor, British label and obvious exploita 
tion angles 


called Gorgo, 


The Harlem Jazz Festival 
Compton. American (U). Featuring  aill-star 
coloured performers Produced by Ben Frye 
Directed by Joseph Konn. Compared by Willie 

Bryant. 51 minutes Release not fixed 

STAR-PACKED ebony musical. Shot” at 
a Manhattan music hall, it brings to the screen 
a bill that would cost a king's ransom to stage 
in a legitimate variety hall or theatre. Willie 
Bryant, a versatile and resourceful trowper, is 
the compere and he sees that none of the 
“ giants ” hugs the limelight or crowds out the 
equally talented supporting turns. Its handy 
running time makes it an ideal “ curtain-raiser. 
Just think of it, a featuretie with the “ cast’ 
of a super-duper! Excellent novelty fill-in 


Production.—The picture gets off to a brisk 
start and no money is wasted on extravagant 
sets or arty-crafty camera work. Willie Bryant, 
a clever raconteur, bounces across the stage 
and opens the proceedings with a merry quip, 
and keeps them moving. The fabulous caval- 
cade includes Nat ing” Coie, Count Basic 
and his Band, Sarah Vaughan, Lionel Hampton 
and his Orchestra, The Larks, Martha Davis, 
The Clovers and other famous cabaret, screen 

“steam "’ radio vocalists and instrumen 

but there are also a number of gifted 
* hoofers "’ and slick cross-talk comedians. No 
impresario or bunch of impresarios could pre- 
sent such a bill and make it pay. Given the 
exploitation it warrants, the show can't fail to 
prove a big programme booster 

Points of Appeal.—Sta 
teenage pull. 


>» and tremendous 


ROSE PUBLICITY LTD. 


* ' N OR 


73 Abingdon Street, Phone 28158 


BLACKPOO 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED ad, 
FINANCIAL i/- 

FOR SALE & WANTED 1/- 
MISCELLANEOUS 1/- 


Caps 2d. per word extra. Box No. ti: extra. 


All Classified Advertisements must 
be prepaid (except epproved 
eccounts) and received by Thursday 
fer inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Teleshene : TEMple Gar 2468, Ext. 271 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 
Te prevent a reply to @ box number 
TE ee ee Nee 
reeders mey um the following 


sealed reply in another 
envelope eddressed to the Advertisement 
Maneger, and add «a list of individuals or 
compenies to whom your letter should not be 
ferwarded. if the box number holder is on 
the list, your letter will be destroyed. 
Please note, under ne circumstances cen 
we divul 
mumber 


Please sete that we cannot be 

held respensibie tor any mis- 

takes arising from advertise- 

ments accepted ever the 
telephone. 


SITUATIONS VACANT 


TRAINEE Manager required for Essex 
nema.—Write P., Box 147, Kinemato- 
graph Weekly 


PROJE TIONIST requir 
uth Molton Sole charge 
promotion 
G.K. 20 equipment 
»orough town Write 
Tiverton, or telephone 
2157 night 


seeking 


c ountry 
Manager Tivoli 
Five 226 


ton 


( HIEF Pr nist required for good 
country town 
Pavilion, Lian 
i Welk, Radnc 


SITUATIONS WANTED 


GENERAI MANAGER, 

AVAILABLE SHORTLY, SEEKS POST 
4S MANAGER-BOOKER SMALL CIR- 
CUIT, OR MANAGER GOOD-CLASS 
COUNTRY THEATRE; LIFE-LONG 
EXPERIENCE ALL ASPECTS 
THEATRE MANAGEMENT INCLUDES 
12 YEARS BOOKING NEW YORK 
ciTy WILLING TO INVEST : 
SOUND COMPANY EXCELLENT 
REFPERENCES.—L, BOX 143, KINEMA- 
TOGRAPH WEEKLY 


SMART Manager 
sceliemt references, etc 
ul gh sale of theatre 
Kinematograph Weekly 


EXPERIENCED MANAGER 
SITUATION ANYWHERE 
BOX 187 KINEMATOGR aPli 
WEEKLY 


position 
Vacant 
Box 163 


mapa Ve 


£250,000 


available for the purchase of 


DANCE HALLS —ALSO BINGO CLUBS 


in any part of the Country. 


REQUIRED FOR A NATIONALLY KNOWN CONCERN 


Immediate inspection arranged. Apply in confidence to: 


HARRIS & GILLOW 
93/95 Wardour St., London, W.1 GERrard 2504 


| post Six years 


1961 


SITUATIONS WANTED (contd.) 


SECOND 
London Anything considered 
Box 162, Kinematograph Weekly 
THOROUGHLY experienced, 
Operato: ‘Electrician, used to 
show single-handed seeks 
Country town “ kinema."" (Now 
London) Highest references. - E., 
Box 161, Kinematograph Weekly 
SECOND PROJECTIONIST seeks 
experience Age 26 
Married a5 tm pani essential. Any- 
where considered. — Clark, 9, Tipnor 
Street, Portsmouth, Hants 
EXPERIENCED Projectionist Relief 
Resident London area D., Box 160. 
Kinematograph Weekly 


Projectionist available, 


reliable 
running 
position 


FOR SALE 
TICKETS. We can now 
booklets with any number ot 
tickets Prompt deliveries to regular 
customers Don't be let down! Send 
your requirements to Topline Amuse- 
ments, 32, Roundhay Road, Leeds 7 
(Phone 23725.) 


BINGO 
supply 


the names end addresses of box | 


ELECTRONIC ENGINEER 


To supervise Sound Maintenance Department of large, 
modern motion picture studio. At least five years’ professional 
experience in sound recording essential. Thorough knowledge 
of solid state and tube audio circuits, magnetic and optical 
sound recording systems, sensitometry and transmission 
measurement techniques required. Must have ability to do 
independent design work on special projects. Administrative 
experience desirable. Excellent working conditions 
in suburban Montreal. Send resume, with academic 
background to: 


Personnel Department, National Film Board of Canada, 
P.O. Box 6100, Montreal, Quebec, Canada. 


BRITAIN’S FOREMOST 
BINGO EQUIPMENT 
BLOWERS — ILLUMINATED INDICATORS — CAGES 


USED BY THE LEADING CINEMAS, DANCE HALLS, 
CLUBS, AMUSEMENTS, etc., throughout the Country. 


Send for illustrated circular 


Sole Distributors: MORRIS SHEFRAS & SONS LTD. 
225 Blackfriars Road, London, $.E.1. Phones: WATerloo 2675/6 
Established over 35 years 


| | lamps, rectifier, in fact the whole works. 
|] Write eall or phone with full details for 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


GEORGE PALMER (Prop.: Frederick G. Palmer Ltd.) 


8° WARDOUR STREET, LONDON, W.1. GERrerd 4796 and 6143 


CINEMAS FOR SALE 
CINEMAS for Bingo 


Cinema Agen, 34, 
Glasgow 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
| Zia| DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 
TELEPHONE GIO47Morra '!2 


R. Bovilsky, 
Batson Street. 


Ris 


“WANTED FOR CASH”’ 


I will buy any type of modern cinema equip- 
ment, except soft furnishings. Surplus car- 
bons, lenses, slide projectors, spools, arc 


immediate attention. 


R. SANKEY, REGAL, ATHERSTONE, WARWICKS 
Tel.: Atherstone 2220/3210/3202 


A few shillings spent on a 
CLASSIFIED 
ADVERTISEMENT 
in the Kine. will pay 
handsome dividends 


* 
Send your “Smalls” today! 


—— 


BINGO 


coin machine trade. 


GLENVIL PRESS LTD., GLADSTONE STREET, HULL. Tel.: 26848 


Tickets—Books of five and backed, or to order. 
Britain’s only comprehensive publishers to the 
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PRODUCTION 


—continued from page 16 

ROY PITT, 
Chappells was 
joined the 


who for the last two years at 
responsible for Sheldon Music, 
exploitation staff of Filmusic. 


+ + + 
PRODUCER Samuel G. Engel has cast 
French star Capucine for the leading feminine 
role in his East African subject, “* The Lion,” 
which Jack Cardiff is directing in CinemaScope 
and colour in Kenya. 


—SHOOTING NOW— 


ABPC ELSTREE.—“ Francis Drake” 
(tv series). “ Operation Snatch” (Keep 
Films for Regal International), producer 
Jules Buck, director Robert Day. “ Night 
of the Eagle” (Independent Artists for 
Anglo), producer Albert Fennell, director 
Sidney Hayers. 

SHEPPERTON.—“ The Road to Hong 

(a Panama/Frank Production for 
UA), producer Melvin Frank, director Nor- 
man Panama. “ The Day of the Triffids” 
(Rank), producer George Pitcher, director 
Steve Sekely. “The Girl on the Boat” 
(United Artists), producer John Bryan, 
director Henry Kaplan. “ The Mutineers ” 
(Columbia), producer John  Brabourne, 
director Lewis Gilbert. “ The Golden 
Rabbit” (Rank), producers Jack Lamont 
and Barry Delmaine, director David Mac- 
donald. 

MGM BOREHAM WOOD.—* The Devil 
Never Sleeps” (Leo McCarey production 
for 20th Century-Fox), producer / director 
Leo McCarey. “ The Inspector,” producer 
Mark Robson, director Philip Dunne. “I 
Thank a Fool” (Anatole de Grunwald pro- 
duction for MGM), producer Anatole de 
Grunwald, director Robert Stevens. 

BEACONSFIELD.—“ Ghost Squad ” (‘vy 
series). 

PINEWOOD.—“ Waltz of the Torea- 
dors” (Independent Artists for Rank), pro- 
cucer Peter de Sarigny, director John 
Guillermin. “The Castaways” (Disney), 
producer Walt Disney. director Robert 
Stevenson. “ Tiara Tahiti” (Ivan Foxwell 
production for Rank), producer Ivan Fox- 
well, director William Kotcheff. “A Pair 
of Briefs” (Rank), producer Betty Box, 
director Ralph Thomas. 

BRAY.—“ Captain Clegg” 
producer John Temple-Smith, 
Peter Graham-Scott. 

NEW ELSTREE.—*“ Richard The Lion- 
heart” (tv series), producers Edward and 
Harry Danziger. 

AP STUDIOS, SLOUGH.—* Supercar ” 
(tv series), producer Gerry Anderson. 

CHALK FARM.—TV commercials. 

TWICKENHAM.—TV commercials. 

MERTON PARK. — “ Candidate for 
Murder” (Anglo), producer Jack Green- 
wood, director David Villiers. TY com- 
mercials and documentaries, 


has 


(Hammer), 
director 


1941 


YOUR FILMS 


continued from page 12 

BY THE WAY, I said last week that I 

I know where the “midnight matinee ” 

originated. Colleague Frank Hazell has 
ghtened me. It was instituted by Gala at 

he Continentale, Tottenham Court Road. 


an t 


On release 


TAKE AWAY the X certificates or near X, 
such as “ The Naked Edge” (United Artists 
British), and what have you on release? Precious 


ent 
cue, 


+. + + 


“VICTIM” (Rank—British) has just ended 
its London runs and the total receipts are really 
big. The thriller, which contains a strong homo- 
sexual streak, attracted both men and women 
and met with like acclaim in family, class and 
tough houses. Who'd ever believe it? And such 
is its success that it goes out again on 
November 6 on the National release. 


+ + + 


LOW-LIFE comedy melodrama “A Tasie of 
Honey” (BLC-Bryanston—British) is drawing 
all types and is certain to finish high up in 
the list of 1961 hits. Don’t look this gift horse 
in the mouth. Did 1 say “gift? If you go 
round to Broadwick House and try to book 
the film, they"d have your shirt off and 
CH be worth it! 


+ + + 


“TWO WOMEN ” (Gala 
by “The Frightened City” (Anglo Amalga- 
mated—British), is scoring readily wherever 
shown. Incidentally, the Sophia Loren opus was 
handed over to Kenneth Rive by Mr. Leo. 
How’s that for generosity? 


+ + + 


you 


italian), supported 


IT MUST have been a toss up whether or 
not “The Naked Edge” (United Artists 
British) got an X or an A certificate, but the 
Censor settled for the latter. The thriller was 
badly mauled by the press, but, no matter, 
it's carving itself quite a large slice of the 
current release cake. 


+ + a 


THE MGM “double bill,” “ Murder She 
Said" (British) and “The Honeymoon 
Machine’ (American), has settled down to very 
steady business. They tell me the first-named, 
an Agatha Christie “whodunnit” brilliantly 
acted by Margaret Rutherford, is being particu- 
larly well received, 


GOLDEN ORANGE 


1. 


ORANGE or LEMON 
6d 


A COOL BEST-SELLER! 


Kia-Ora Cup Squash Department - Grosvenor Road - St. Albans - Hertfordshire - Telephone St. Albans 50851 


27 


* RAISING 
gamated 
right side, but, 
realise expectations and 
figures. No cause for 
“ Raising the Wind” is 
in the provinces. 


THE 
British) 


WIND "’ 
finished 


let's 


(Anglo Amal- 
comfortably on 
didn't 
reach “* Carry 
despondency! 
making up lost 


the 
quite 
On” 
Already 


ground 


face it, it 


+ 7 + 


BOTH Tammy Tell 
Universal) and Misty ” 
Fox—<« nemaScope) are 
lack cont The 
themselves to sample this 
gramn 


Mc Truc 


(Twentieth 


(Rank- 
Century- 
nice clean pictures, but 

mm falling 
l 


“soft drink "’ 


fans over 


pro- 


+ + + 


customers have 


ican Service 


THE BRITISH cash never 
really gor fo Amer 
dramas ind Mar Let's Go!” 
Century-Fox—CinemaScope) is 
exception In »LNC words the 
malarky has-f d to storm the 


comedy 
(Twentieth 
proving ™ 
Leathernecks 
box-office 


nes, 


+ + + 


WHEN th Archway 
bill,” “The Wastrel 
Bankroll,” went out 
The orde 


Warner-Pathe “ double 
(Italian) and “ The Big 
the first-named played top 
been switched, but the programme's 
still in the doldrums. | I'm surprised, 
for “The Wasire flashback, takes 
some following 


cant say 
told in 


+ + + 


BLC’S “ David and 
Italian) and Blitz on 
clicking in 
only has 


Stal 


Goliath” (Totalscope 
Britain” are definitely 
halls. The former not 
an arresting title, but also considerable 
values and colossal spectacle 


independent 


+ + + 


THIS WEEK. “The Guns of 
(BLC—CinemaScope—British) 
“ hard ticket’ basis at 


the Kingston 


Navarone "’ 
opened on a 
seven suburban cinemas 
Mile End, and Swiss Cottage 
Odeons, the Watford and Hammersmith 
Gaumonts, the Finsbury Park Astoria and the 
Harrow Granada. | understand each got off to 
a great start, but more about them when they've 
had a real chance to show their mettle 


Christmas bookings 


AMONG the towns 
Hundred And One 
booked for Christmas 
ham, Hull, Aberdeen, Southport, Rochdale, 
Wakefield, West Hartlepool, Reading, Norwich, 
Coventry, Wolverhampton, Birkenhead, Chester, 
Exeter, Taunton and Darlington. 


TRADE SHOWS 


LONDON 


where Disney's 
Dalmatians" has 
are Edinburgh, 


*“ One 
been 
Notting- 


October 17: 
Francis of Ass’s Hills of Assisi (short) 

Century-Fox. Rialto. 10.30 
House of Sin (X). Miracle. ¢ 


20th 
a.m 


rown 10.30 a.m 


MANCHESTER 
October 17: 
Herod the 


a.m. 


Grea Golden Era. Regal 10.45 


LATE EXTRAS (LONDON) 
October 12: 
Over the Odds 

10.30 a.m. 
Pit of Darkness 
a.m. 


(A). Rank. Own Theatre, 


Butcher's. Celluloid 10.45 
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The IDEAL KINEMA sauenen. 


Kinematograph Weekly 


Odeon, Streatham 
is given 
the luxury look 


4 ie Odeor i ! ich was closed fo 


WO WCCKS V 1 art of workmen con 


ric é mode 
 ¢ eee The «stags and 
opened its doors 
CMA ny screen at the 
a Odeon are a 
ine wilh cu focal point 


a cine-variely 
t udition behind 
luxurious theatres in 
new era in its history lounge to the foyer are faced by 12ft. mirrors nated by strip lighting. The counter is covered 
house, armour-plate doors have In the foyer there is now little resemblance in black Vynide. 
mosaic treatment having been to the original design. The walls have been A separate kiosk has been provided for the 
The front of the theatre given “ sparkle ” treatment, with white pendant sale of hot dogs. The pay-boxes have been 
new full-width canopy and light fittings, Attractive star portrait frames are constructed of Formica, black Vynide and have 
mation fascia. SOft. long in place and the old-style kiosk and pay-boxes cream information panels. 
have been replaced with up-to-date units. Increased and improved toilets have been pro- 
The main confectionery kiosk, which is 18ft. vided with hot and cold washing facilities and 
Complete overhaul long, has three back-bar shelves and is illum- the staff rooms have also been re-decorated. 


iditorilum a complete overhaul 
fc ptian deco 
Deco 


aken out, the walls now 


with the 


ng to give the whole 
production 
pelmet has been insta 
yscenium arch, a 
suring 49ft. x 2If 


ncludes new 

spacing of 

. av en 10st from 

g oO sf $4 back-to-back 
Odeon now nas a Ss ng 


designed nte 
scheme which emt 

Ico u scenium arch and sur- 
ounds, orang d ; on the main ceiling, 
ed and pea { he rea le ceiling and 
wallpaper of red and black 

The circle lounge has also undergone a com- 
plete change, new setices, carpets and curtains 
having been provided. The foam rubber setices 
are green, with a carpet mainly of red. 

The two main staircases leading from the circle The large confectionery kiosk is a prominent feature of the foyer 


OCTOBER 12. 196! THE IDEAL KINEMA Supplement to the KINEMATOGRAPH WEEKLY 29 


New ideas at 
Camberley 


\ NEW cinema and lecture room in the Alan- 
+% brooke Hall at the Staff College, Camberley, : Sie 
presented some complex problems of design, 
since it had to function as a theatre, as a cinema 
and as a lecture hall with slide, map and chart 
facility, and also as a room for the operation 
and display of very large tactical models. 
A fan-shaped plan was developed almost en- 
tirely from the visual and the acoustic require- 
ments. Visual problems were solved by steeply 
inclining the seating tiers and by making the 
width of the auditorium rather larger in propor- 
tion to its length, at the same time keeping 
extreme members of the audience within hori- 
zontal angles of distortion from the various pro- 
jection screens. 
Acoustic problems were solved by having a 
stepped reflective ceiling and walls which are 
largely absorptive but have some reflective 
areas. 
Stage equipment includes safety-curtain, counter 
weights for flying lights, projection screens, dis- 
play panels, curtains, screen and cyclorama 
Stage equipment was installed by Hall Stage 
Equipment 
The main screen, a Perlux, supplied by Andrew 
Smith Harkness, has mobile masking to provide 
ratios ranging from the old standard 4 x 3 to 
C inem aScope presentation. This screen ¢ n be Theo dudinorteds oni Uieh Shoes atveene e Cambertes 
flown and replaced by a back projection screen 
and either of these two screens can be used in 
conjunction with two small roll-up screens sited side These speakers also provide an effects room, rear projection room, preview room and 
on the flanks of the proscenium opening: these channel when a _ stereophonic film is shown offices 
smaller screens are also suitable for showing There are four monitor speakers on the system, The projection om itself is exceptionally 
slides and, if required, maps. in the control room, projection room, stage and roomy and contains two GB-Kalee 35 mm pro- 
An extensive sound system has been installed. the rear projection room jectors with CinemaScope attachments and the 
In the ceiling of the auditorium there are six in- There is also an intercommunication system new Debrie 16 mm auxiliary projector, which 
dependently wired loudspeakers, three on each covering the control room, stage, projection was described in THe Ipeat Kinema last month. 


BRITISH FIRM EQUIPS CINEMA IN KUWAIT 


( NE of the most modern cinemas to be built 
in the Middle East has been equipped by a 
British firm. 

It is the Al Andalus, at Kuwait, an air-condi- 
tioned cinema with a selling capacity for 1,800 

The Al! Andalus, which is owned by the 
Kuwait Cinema Company. is the third cinema 
within the last six years in Kuwait and one of a 
number in the Middle East which have been 
equipped by the GB-Kalee Division of Rank 
Precision Industries. Much of the interior of this 
new cinema, which is comparable with the best 
in the West End of London, has been specially 
designed by GB-Kalee. This includes the pro- 
jection booth suite, the stage and dressing and 
seating layouts. 

The layout of the seating is unusual by 
Western standards, for the strict social code of 
the country demands a degree of segregation 
among the sexes and family groups in the audi- 
torium. 

In the spacious projection box triple 70/35-mm, 
projection equipment has been installed with a 
full stereophonic amplifier for reproduction. 
There is also ancillary apparatus including arc 
rectifiers and slide projection equipment. The 
amplifying apparatus, in addition to film stereo- 
phonic reproduction, is also designed for public 
address in the cinema. 

A frame has been specially built by GB-Kalee 
to accommodate a Perlux screen, designed for 
showing a 60ft. picture. This can be moved to 
the rear of the stage for theatrical productions, 
together with the five main Duosonic loud- 
speaker assemblies. 


The spacious, air-conditioned projection box in the new Al Andalus cinema, Kuwait, has been equipped 
by the GB-Kalee Division of Rank Precision Industries, with triple 70/35 mm. projection equipment 
and a full stereophonic amplifier for reproduction 
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Talking TECHNICALLY 


eres! 


preseniauion sub-committee of 
ecently carried out a test of film 

which seems on the face of it rather in- 
adequa lc s described in the journal. 

The three stock manufacturers, Kodak, I)ford 
and Gevaert! supplied two 100ft. lengths 
waxed and one unwaxed, which 
joined up into a 600ft, reel. This test ree 
$ screened thrse times on each of 36 different 
projectors a tota ot 108 

After these 108 runs, the sub-commitice 

t Emulsion and film-base damage 
seriously interfered with both the pictorial quality 
and sound reproduction, and the print was no 
longer suitable for high quality projection. The 
to the reel was longitudinal abra- 
sions, due mainly to projector film path surface 
contact within picture and sound-track areas 

‘The sub-committee was. however, of the 
opinion that the durability of the various film 
stock manufacturers’ base of support still in- 
dicated further useful life The perforation 
straining, marginal abrasions and other physical 
cupping and curling, were still of com- 
insignificance.” 


The result of this test 


FINHE picture 
I he BKS 


ne 


cach 
of prints, one 
were 
Wa 
runs 


reports 


main damage 


damage 
parative 
would suggest that there 
are in the London area 3 projectors needing 
overhaul aN s designed to have no 
contact with the film in the picture or sound- 
track areas, and if scratching or rubbing occurs 
in these areas the machine is obviously in bad 
condition 

One must of course, 

print that 


projector 


allow for the fact that 
s being shunted from theatre to 
deteriorates more rapidly than a print 
stays in the one theatre—the record for 
mt (other tham trailers) run in a single 
theatre is, I believe, somewhere about 500 runs 


ineaire 
which 
15mm. pr 


But even this compares poorly with the re- 
markable figures achieved by 70mm. prints 
notably 1,382 runs of one print of “ South 
Pacific ) the Philips projectors a the 
Dominion, Tottenham Court Road. 


+ + + 


"t 


first installation in London’s West End 
ps FP20S projectors with the pulsed dis- 
charge lamps has just been completed at Studio 
Two in Oxford Street They include optical 
magnetic sound 
1 was rather surprised to learn that several 
patrons had commented favourably on the im 
provement in projection—usually patrons don’t 
concern themselves with such technical matters 
One patron, I was told, remarked that th 
light was more “ restful "—due no doubt to the 
complete lack of flicker at the 72 c/s pulsation 
rate. Another remarked that the picture looked 
natural, no doubt because of its very even 
Ulumination from centre to edges. 


more 


+ + + 


I SAW last month another striking installation 
of Philips projectors and television. Masius and 
Fergusson, the advertising agent, has provided 
two theatres in its new premises in St. James's 
Square, London. A single projection room serves 
both theatres, and this is equipped with Philips 
FPS6 doublefilm projectors with optical 
magnetic sound and Peerless Magmarcs. A 


Philips 16mm. projector is mounted on a trolley 


Printed in Great Britain and Published by ODHAMS PRESS LTD., Long Acre, London, W C.2. 


and serves either theatre. The projectors operate, 
of course, at 25 frames per second. 

On every projector is mounted a _ vidicon 
camera, operating on 625 lines, and this feeds 
the picture to receivers in both theatres, and to 
19 receivers throughout the building, so that 
people sitting in distant offices can see what is 
being shown. 

he sound amplifier rack embodies a paich- 
bay controlling sound from the projectors, from 
a small studio, and from tape recorders. 


+ + + 


LAST month I mentioned a spool made by 
Zeiss Ikon which had cheeks free to turn on 
the hub, in order to reduce the inertia of a 
large-diameter spool. 

Peter Rigby tells me that his own firm has 
made a similar spool, but has found it of little 
value because the weight of a 6,000-ft. reel of 
film far exceeds that of the spool. 

M. Biles, chief of the Gaumont, Wembiey, 
recalls using 5,000-ft. spools with free checks 
when showing 3-D films back in the early 1950s. 
‘The fixed spool cheek,” he says, “ needed 
manual assistance to overcome its inertia at the 
start of a reel, regular periodic increase in take- 
up clutch pressure up to about 3,500 ft., and, 
thereafter, further manual assistance because the 
take-up at maximum pressure was unable to 
rotate the mass of the spool and the film at 
sufficient speed. 

“The spools we adopted had large 
diameter aluminium centres with aluminium 
cheeks free to rotate in grooves, and weighed 
less than half as much as the fixed cheek spools. 
Take-up from a standstill was then first-class, 
only the spool centre rotating for the first few 
revs., and the cheeks accelerating very slowly 
until about after 30 seconds the whole spool 
was rotating at the same speed. 

“ If the film did wind with a few turns proud, 
it had no noticeable effect upon the cheeks of 
the spool because its frictional side forces were 
acting at the hub of the cheeks, and were in- 
sufficient to affect the acceleration. However, 
we were still left with the fact that 5,000 ft. of 
film weighs 2} times what 2,000 ft. weighs, and 
the take-up clutch was still unable to cope; 3-D 
fizzled out before we got to redesigning the 
take-up.” —R.H.C. 


The Thermotank Vita-Aire negative ion generator 
which, it is claimed, purifies the air and eliminates 
airborne cross-infection 
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The Philips projectors at Studio Two 


AUTOMATIC CONTROL 
FOR CAR PARKS 


THE FIRST installation of a “ do-it-your- 
self’ car park control system, new to this 
country, has been opened at the Odeon cinema 
car park, Morden, Surrey. 


It is called Parcoa, and has a “ shilling-in- 
the-slot ’ coin box, which opens a barrier upon 
payment. The barrier arm swings up to a ver- 
tical position, allowing cars to enter or leave. 
Above the housing containing the barrier operat- 
ing mechanism, is a rectangular “ car park full ” 
sign. 

Three bar treadles set in the roadway are 
jump-proof and directional. Exit from the car 
park is free of charge, the barrier rising auto- 
matically as the car crosses the appropriate 
treadle. 


Interesting features 


The equipment has a number of interesting 
features, adjustable to suit particular require- 
ments. Among these are a time-clock which 
changes automatically to a lower charge at a 
pre-set time; automatic closure, after a certain 
time at night, when cars cannot enter but may 
leave; counting of every vehicle up to a pre- 
set full quota, when the “car park full” sign 
comes on, then admitting cars only as others 
leave. It can also be set to any price charge. 
and has an automatic lock on its money box. 
This lock comes into operation as soon as the 
box is removed from its housing. 


Price, depending on equipment, can be from 
£600 to £2,000. 


The maker claims that the equipment keeps 
down the cost of car parking, that the system 
is appreciated by parkers, who like the “ do-it- 
yourself " service, and that it makes a significant 
cost saving for car park owners. 


It has been launched at Morden jointly by The 


Rank Organisation and Parking Developments, 
Ltd., which is the sole UK distributor. 
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Newcastle: 52 Stowell Street - - Tel: 25539 
Cardiff: 99 Cathedral Road- - - - Tel: 31609 
Glasgow: 130 Renfield Street - - - el. 7508/9 Douglas 


MODERMISATION LID 


Specialist Contractors 
TECHNICAL: 29 Hanover St., Batley, Yorks 
Tel: 754 


SALES: 8 Palmerston Rd., Sheffield, 10 
Tel: 61703 & 362892 


DECORATIONS ALTERATIONS © Heater Units fit t De Luxe Spl (16 

eater Units fit on current De Luxe Splicers. mm. or 
FALSE CEILINGS PAYBOX/KIOSKS 35 mm.) 
FIBROUS PLASTER LIGHTING @ Takes ONLY 5 minutes to fit heater to splicer 


JOINERY FURNISHINGS @ Cuts splicing time by HALF 
@ Gives 100% better splices. 


NEW for CENTRE BAR 
London: 23 Fir Grove, New Malden, Surrey. Tel: Malden 0389 thik thane, fr 
Midlands: 16 Phipson Road, Birmingham, 11. Tel: South 0485 


Details from 


ROBERT RIGBY LTD., Northington St., London, W.C.1 


HOLborn 2944-6 


“C) ‘oy 


GBTE 


tLimivreo 
DEPEND ON THE 


INDEPENDENT A have 
SPECIALISTS @ been 


Cinema and Theatre owners all over the country e 

have realised that for price, quality and service, installed 
we are more than competitive—and they re buying nu 

more and more seats, carpets, curtains, in 

and stage equipment from us. We are 

specialists in on-the-spot reconditioning of seats 


and in general maintenance 
Ask our representative 
to call 
A Hewittic 75/80 amp natur air-cooled ir 
ductance stabilised silicon rectifier equipment 
for supplying a carbon-arc lamp or alterna 
tively, a Xenon discharge lamp, for film pro 
jection Similar equipment is also available 


y mediurr 
g me 


GENERAL BUILDING & THEATRE EQUIPMENT LTD. oor 
STOLL OFFICES * LONDON COLISEUM + W.C.2. —__—_____, 


General Manager: Charles Pickett + TEMple Sar 1500 (6 lines HACKBRIDGE & HEWITTIC ELECTRIC CO. LTD. 
CARDIFF Representative: H. PHILLIPS, 99 Cathedral Ros Phone: 31609 WALTON-ON- THAMES » SU RREY . ENGLAND 


lel Walton-on-Thames 2883 Crams We on-Thames 
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as instalie ae Le 
. rte > 961 


> MILEPS 


FP20S PROJECTORS 
with Pulsed Discharge Lamps 


Philips FP20S Projectors, with the 
wonderful pulsed discharge lamps, 
have now been installed in London's 
West End, at Studio Two, Oxford 
Street 


The combination of a projector of 
advanced design with the tiny 
super-efficient SPP Pulsed Discharge 
Lamp offers unique economy— 
unique reliability—and a picture of 
unique! y even brightness, completely 
free from flicker 


- J. FRANK BROCKLISS LTD. 
} 167-169 WARDOUR STREET, LONDON, W.1. GERrard 2911 
Branches: BIRMINGHAM, LEEDS. GLASGOW. MANCHESTER 
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